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weekly from
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January 1964 until July 20
006. Savile appeare
ed regularrly from
1964 until
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o lights.
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w
very popular
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with yo
oung audie
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n no small part to
his cellebrity status in the eyes
e
of many young people.
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9.2

An intteresting in
nsight into
o the circu
umstances in which Savile
was chosen to be the firsst disc jockkey presen
nter came to our
attention among
g the unuse
ed rushes filmed in preparatio
on for a
amme calle
ed Top of the
t Pops – The True
e Story, bro
oadcast
progra
on 1 January 2001.

B Cotton
Bill
n, former Head off Light

ainment, e
explained how
h
one of
o the team
m had sug
ggested
Enterta
Savile as the prresenter an
nd he, Mr Cotton, th
hought this
s was a
good idea
i
as he
e regarded
d Savile ass “a remarkkable perfo
ormer”.
Howevver, Anna Instone, who
w
was Head of the
t
Gramo
ophone
Deparrtment, in effect
e
in charge of all the record
d programm
mes on
BBC Radio in the days before BBC
B
Radio 1, was much
ght that
opposed to this idea and told Mr Cotton that she thoug
errible man
n, terrible”. Mr Cotton does no
ot seem
Savile was “a te
ve asked he
er why she
e was of th
hat opinion
n or to have
e taken
to hav
any no
otice of her. Savile was
w appoin
nted and, when
w
Ms Instone
I
found out, she ra
ang Mr Cotton and, according
a
t Mr Cotto
to
on, told
him he
e was a “sshit”. On the film cllip, Mr Cottton laughe
ed and
said th
hat he had
d often wo
ondered wh
hat Ms Ins
stone would have
though
ht if she ha
ad known that
t
Savile
e was going to kneel before
the Qu
ueen to be
e knighted. That wass, of course
e, at a time
e when
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Savile’s reputation ran high. With the benefit of hindsight, how
wise Ms Instone was.
9.3

As I have explained in Chapter 5, Savile used his association
with Top of the Pops as bait for young girls. In the 1960s and
1970s, when he was at the height of his fame in the world of
pop music, the offer of the opportunity to attend Top of the
Pops must have been thrilling for many teenagers. It opened
the prospect not only of appearing on what was then an iconic
television programme but also of meeting singers and pop
groups. Given that Savile could also be charming when he
chose to be, he must have seemed enormously attractive to
some of those with whom he came in contact. Savile exploited
this advantage to provide himself with a supply of girls willing to
have sexual intercourse with him.

I am satisfied from the

evidence of Val (C28) and Angie (C27) (see paragraphs 5.10 to
5.29) that Savile frequently invited young girls to Top of the
Pops. They made his dressing room their base. They went
back to his flat or camper-van with him for sex and attended
upon him in other places at his command. I am also satisfied
that, on occasion, he would pick up girls at Top of the Pops;
C12 and C39 are examples of that, see paragraphs 5.58-5.60
and 5.47-5.53 above.

Yet, nobody in the BBC appeared to

notice what was happening or, if they did, they did not think that
it was necessary to take steps to put a stop to it.
9.4

Later in this chapter, I will set out the results of my investigation
into what BBC staff on Top of the Pops did or did not notice
about Savile’s conduct in relation to young girls and boys, what
they did or did not do about it and why. Before that I must
describe how and where Top of the Pops operated, the
problems which arose in relation to the protection of young
people and the BBC’s attitude towards these problems.
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A Brief History
9.5

As I have said, Top of the Pops began in Manchester in 1964
from where it was broadcast live. In 1965, it moved to London
for a few months then back to Manchester. The show was
successful from the start. From about February 1966, it was
made in London, sometimes at Lime Grove Studios, sometimes
at Television Centre, until 1969 when it transferred definitively
to Television Centre and was, after that, broadcast in colour
rather than black and white. Also, instead of live transmission,
it was recorded on a Wednesday evening and broadcast on a
Thursday.

In about 1990, the show moved to Riverside

Studios, Elstree, until 2002 when it came back for its final four
years at Television Centre.

Practically all the evidence the

Savile investigation has heard relating to Top of the Pops
concerns its long span at Television Centre.
How Top of the Pops Operated
9.6

The format of the programme remained essentially the same
over many years. It featured several musical numbers which
were on their way up, or at the top of, the charts; the week’s
number one was always played. So far as possible, the singers
or groups would be present in the studio, performing their
routine but generally ‘lip-syncing’ to their own recorded music.
Sometimes, if it was not possible to have a group or singer in
the studio, the performance would be filmed in advance and
slotted into the programme. Sometimes, if a group or singer
had taken part in one programme and then climbed further in
the charts (for example, if the song went to number one and
had to be included) the film clip of the first appearance would
be used again. Later, groups or singers would prepare videos
of new numbers as part of their publicity material and these
would be made available to the BBC if a singer or group could
not appear on the show.
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9.7

The whole programme was linked together by one or two disc
jockey presenters who would introduce each act.

Savile

appeared very frequently while the show ran in Manchester; the
only other regular presenter there was David Jacobs. When
the show moved to London, several other disc jockeys were
used. Savile would appear at least once a month, sometimes
more often. By the 1980s, he appeared infrequently and many
other disc jockeys took part.
9.8

Because the show was produced throughout the whole year, it
was necessary to involve a number of producers and directors.
Initially, the main producer was Johnnie Stewart but others
were soon added to the team. In the 1960s and early 1970s,
these included Stanley Dorfman, Colin Charman, Mel Cornish
and Brian Whitehouse. Robin Nash was a producer during the
1970s. Michael Hurll became the main producer in about 1981.

9.9

There was a small production team. As well as a producer and
director, there would be a producer’s assistant (later called a
production assistant, which is how I refer to the role in the
Report) and a secretary. On recording nights, the production
staff would be in the gallery, directing events. On the studio
floor, there would be a floor manager and assistant floor
manager, several cameramen and sound engineers, several
floor assistants or ‘runners’ and, in the early days, about six
‘stand-ins’, whose function I will explain later.

The Audience
9.10

An important part of the show was the participating audience.
They were filmed dancing, the intention apparently being to
create the atmosphere of a discotheque. I am uncertain how
many there were in the audience.

Stan Appel, one of the

show’s directors and later a producer, thought there were about
100; some witnesses thought perhaps 60 to 80. One witness
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said that in the early days there were only about 20; another
thought there were about 50.
9.11

The production team wanted the audience to be good-looking,
fashionably dressed and also to be good dancers. Mr Dorfman,
who worked on the show from its inception in 1964 until about
1971, said that, in the early days in Manchester, Cecil Korer,
the floor manager, used to go around the nightclubs inviting
young people to attend. I have heard that tickets were made
available through the Cavern Club in Liverpool and I have also
been told that a model agency in Manchester used to receive
tickets with a note inviting any girls who would like to attend. In
short, in the early days it seems that the BBC had to seek out a
suitable audience. However, by the time the show moved to
London, it appears that at least some tickets were available to
the public on application. These became much sought-after.
Applications were not handled by the BBC Ticket Unit, as was
the case for most programmes, but by the Top of the Pops
production office itself.

Some audience members were still

scouted in night clubs. According to Mr Whitehouse, who made
a statement for the purpose of a police investigation in 1972
and also spoke on Top of the Pops – The True Story broadcast
in 2001, staff used to go around the London clubs and
discotheques in the evening, handing out tickets to suitable
dancers.

The programme also had what Mr Whitehouse

described as a nucleus of regular dancers chosen for their
dancing expertise and because they became used to dancing
near television equipment, an important safety factor.
9.12

In addition to the regular ‘nucleus’ and those found in clubs and
discotheques, disc jockeys, artists and members of the
production team could have an allocation of tickets if they
wanted.

I have seen a memorandum dated 1976 from the

Studio Audiences department which confirms that it was
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common for producers to take quite large allocations of tickets
for popular television shows. Some members of the production
team of Top of the Pops would invite friends and family; others
would invite young people from stage or dance schools.

It

seems, however, that at least until 1972, some audience
members never had tickets at all. Savile himself would invite
whoever he wanted (for example the members of his London
Team) and, certainly in the early days, they did not have tickets.
Some senior members of the production team would invite
guests without obtaining tickets. BBC management outside the
Top of the Pops production team was aware of these practices.
A BBC memorandum dated 8 April 1971 stated that “problems
had occurred at the studio entrance by visitors claiming that
they had been invited by Stanley Dorfman, Jimmy Saville [sic]
or by one of the members of a Group”. These people were
“vetted” and admitted. Other non-ticket holders might be young
people who had attended on one occasion with a ticket and had
been “spotted” as being good dancers and asked to come back,
possibly by a director or floor manager or presenter. On their
return, they might not need tickets.
9.13

The BBC attempted to tighten the ticket arrangements in the
wake of the publicity surrounding the death of Claire McAlpine,
a 15-year old girl who killed herself on 30 March 1971. She
had attended Top of the Pops on several occasions and she left
a diary in which she wrote that she had been seduced by a
celebrity.

I will discuss the circumstances surrounding her

death in greater detail later in this chapter. For the moment,
suffice it to say that the News of the World published articles in
1971 about the dangers to which young girls were exposed at
Top of the Pops.

From a BBC memorandum dated 6 April

1971, it is clear that, as a reaction to this publicity, a ticket
inspection had been carried out a few days earlier. The House
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Services Manager, L.E. De Souza, wrote to Arthur Birks, the
Central Services Manager (CSM) telling him that:
“At last Wednesday’s Top of the Pops, four
young ladies (approximately age 15 years) were
refused admission into the studio because they
did not have tickets. They said they wished to
collect their coats before being escorted off the
premises and then went straight to the lifts with
one of them brandishing a BBC club card. She
eventually signed her three friends into the
club”.
9.14

It is clear from this that more than one BBC rule was being
broken.

First, the girls had gained access to the premises

without tickets; they were only intercepted on trying to enter the
studio. Second, they evaded ejection and managed to get into
the club. They obviously knew their way around. Mr Birks’s
response to this memorandum referred to the News of the
World articles (paragraphs 9.66-9.85) and said that he had
promised

to

feed

through

to

Controller,

Television

Administration (C. Tel. A.) any reports of incidents “which could
be used to damage t/v reputation”.

He wished to discuss

security implications and the acceptability of the club card.
9.15

This tends to confirm the evidence of several witnesses who
told the Savile investigation that, in the 1970s, security at BBC
premises was not good. Some witnesses said that it was only
the threat of IRA bombs in the 1980s that led to stricter
measures. Documents I have seen tend to suggest that, at
some

stage,

the

BBC

had

decided

to

relax

security

arrangements. A memorandum dated 10 October 1967 from
the Assistant Head of Gramophone Programmes to the
Controller of Radios 1 and 2 discussed concerns about security
at Broadcasting House. The writer expressed the view that he
was “reluctant to return to the days of commissionaires and
passes, but we feel that some check is necessary”.
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9.16

It appears that, until 1971, the lower age limit for admission to
Top of the Pops was 15. I think that this was stated on the
tickets. However, I do not think that at this time it was enforced
with any determination. Several members of staff did not recall
any age limit; others thought it was always 16; one thought it
was 14, another thought it was 18. Of course, we were asking
them to remember back a long way. Some of those members
of staff agreed that there were often young people in the
audience who looked under 15. There is evidence that girls
younger than 15 were allowed in, without being asked their age
or having to lie about it. A2 is a case in point. She went on the
show about three times in late 1970 and early 1971. She had a
ticket the first time but not thereafter. She says that she was
not asked her age. She was in fact 13. There is also evidence
that, if asked, young people would lie about their ages. I have
the impression that it was almost a badge of honour to get in
underage.

9.17

The BBC was certainly aware that the age limit could not be
effectively enforced. A memorandum from the Chief Assistant,
General, Television Administration (C.A. Gen. Tel. A.) to the
Controller, Television Administration (C. Tel. A.) and his
assistant, dated 8 April 1971, stated, among other things, that,
although the tickets carried a warning that under-15s were not
admitted:
“several very doubtful youngsters were among
the ticketholders; when challenged, by being
asked the year of their birth, very promptly gave
a figure which indicated that they were over 15.
The doubt remained.”

9.18

Several witnesses told us that the age restriction was
impossible to enforce. It was impossible, by looking at young
people, to tell how old they were. This applied particularly to
girls who could wear make-up and dress in a sophisticated way.
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They might well look 17 or 18 and be only 14.

It was not

possible to ask young people to prove their age. There was no
document in general use which could prove age and identity. I
see the force of that and accept that there was no easy answer,
given

that the programme, as designed, required the

participation of a young audience.
9.19

What is clear is that the production team on Top of the Pops
wanted young people on the show. The attitude they seemed
to adopt to this problem was that, if a person looked 15, s/he
would be let in. Mr Dorfman, who for a time was a producer
and then executive producer of Top of the Pops, is reported to
have said as much to the Evening News in April 1971, when he
was asked to explain the BBC’s approach to the age limit in the
wake of the article about Claire McAlpine. He is quoted as
saying “Our concern is that the girls must look at least 15. But
from time to time I suppose we are fooled by younger girls.
Unless they bring their birth certificates with them, it is very
difficult to sort them out”.

9.20

In April 1971, following the allegations in the News of the World
about the risk to which young girls were exposed at Top of the
Pops, the age limit was raised to 16. It remained just as difficult
to police. However, I have the impression that it created in the
minds of BBC staff a sense of relief or security. The audience
members were presumed to be 16 and, if there was any sexual
misbehaviour connected with the programme, they were (at
least in theory) old enough to consent.

9.21

Quite apart from the problems of tickets and the enforcement of
a lower age limit, Top of the Pops gave rise to quite serious
security problems for the BBC. These arose on days when a
particularly well-known group was due to appear. If a group
such as The Osmonds or the Bay City Rollers was due to
appear, there could be literally hundreds of young people
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thronging Wood Lane, outside Television Centre, all hoping to
see their idols, some intending to get into the premises by fair
means or foul.
9.22

The premises at Television Centre were not easy to secure. As
well as the main entrance on Wood Lane, there were other
entrances

which

were

not

so

well-manned

with

commissionaires. Also, parts of the perimeter wall could be
scaled by an agile and determined young person.

Several

witnesses described scenes which sound quite amusing. From
the upper windows of Television Centre, one could sometimes
see quite elderly uniformed commissionaires trying to catch
young girls who had managed to get under the barrier without
permission. Of course, the girls were much nimbler and quicker
on their feet than the commissionaires. On occasions, it was
not at all amusing and, sometimes, vehicles were damaged
(Noel Edmonds told us that his car was damaged on a number
of occasions when leaving Television Centre after Top of the
Pops) and people were even injured. The BBC had to pay for a
lot of extra security on Top of the Pops days. We spoke to a
security guard who worked at the BBC, albeit in the late 1980s.
Even at that time, Top of the Pops nights were challenging for
the security team; the witness said that “girls used to try and
creep in in vans”.
9.23

These security problems had been appreciated as early as
1966 soon after Top of the Pops first moved to Television
Centre.

An internal memorandum from the House Services

Manager to the Central Services Manager (Television) (CSM
Tel.), dated 28 February 1966, spoke of the difficulty the
security staff were having in controlling “the invited audience
who use every means in their power to gain access to areas
other than the studio i.e. dressing rooms, club, restaurant etc.”
but also of an increasing problem with teenagers who were
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trying to gain access even though they had no tickets.

He

suggested that the programme ought to be transferred to more
secure premises such as the Riverside Studios at Elstree. His
suggestion was not adopted.
9.24

Trevor Neilsen worked as a studio supervisor from 1970 to
1979 and Gillian Spiller worked as an audience coordinator
from 1986/1987 until 1999.

They gave evidence about the

BBC’s systems of audience control and supervision. Officially,
ticket-holders would queue up outside the building and would
be let in shortly before a recording was due to begin. Their
tickets would be checked again as they were let into the studio
and, once inside, they would be supervised.

For most

programmes, the audience would be shown to seats from which
they would watch the show. At the end, the audience would be
conducted off the premises.

I accept that these systems

worked perfectly well for an obedient, consenting adult
audience but I think that they worked less well for an audience
of up to 100 teenagers who were milling about the studio, some
of whom were determined to get themselves on screen or to
meet their pop idols. This made them much more difficult to
supervise. Apart from anything else, the set was fairly dark,
save for that part of it where the action was taking place at any
one time.
9.25

I accept that audience coordinators did their best to keep an
eye on the young people and in particular tried to watch them if
they came out of the studio to go to the lavatory. But Ms Spiller
agreed that it was impossible to count the Top of the Pops
audience in and count them out. She could not guarantee that
every member of the audience left the premises under
supervision at the end. If a member of staff wanted to take a
young person from the audience to the BBC Club or a star or
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disc jockey such as Savile wanted to invite someone to his
dressing room, no one would be able to stop them.
The Practical Arrangements
9.26

Top of the Pops needed a large studio.

In addition to an

audience of young people, there would be four separate stages
or podiums, each of which would be on camera at different
times. Each stage would be used for a different performer or
group and, for each act, members of the audience would be
selected to dance on or near the stage so as to be on camera.
The stages were raised about three feet above the studio floor.
The action would move quite quickly from stage to stage. Also
there was a band in the studio (The Johnny Pearson Band)
although never on camera. Several large mobile cameras were
required and sound equipment, all of which had attendant
cables. The production entailed significant health and safety
problems.
9.27

In addition to the studio management staff and technical crews
required to record the programme, there was, until the mid1970s, another group of personnel, known as ‘stand-ins’ who
were not BBC employees. On any one occasion, there would
be about six of them. They were casual workers, who seem to
have been hired from an extras agency. Although casual, the
same men often came regularly. As their name implies, their
main function was to deputise at the planning rehearsals for
artists who would attend later.

They stood in during the

planning of movements and camera shots. That was generally
done in the morning. In the afternoon, there would be one or
sometimes two rehearsals followed by a break before recording
began in the early evening.
9.28

The stand-ins also had a role during the actual recording. Their
function was to shepherd the participating audience about the

502

studio, to ensure that they did not get in the way of the cameras
and cables (partly for their own safety and partly for the smooth
operation of the cameras) and also to ensure that the right
number of suitable audience members were placed on or near
each stage as required by the director.
9.29

The disc jockey presenter who would introduce the acts would
stand on one of the stages or podiums, surrounded by selected
members of the audience. I heard evidence that, although it
was usual for the floor manager to select those members of the
audience, sometimes Savile would make the choices himself.
When preparing for a shot and when on camera, Savile would
usually put his arms round the girls next to him. No one took
exception to this as a general practice but it is now known that
sometimes he used these opportunities to touch girls
inappropriately: see C16 at paragraphs 5.62 to 5.65 and B8 at
paragraphs 5.183 to 5.185.

9.30

Although the programme was recorded for broadcast the
following day, it was ‘recorded as live’ which meant that it was
recorded as closely as possible to the conditions of a live
broadcast. This, as I understand it, was intended to create the
atmosphere of a live show. Noel Edmonds, who presented Top
of the Pops between 1970 and 1978, said there was an
“enormous buzz” during the show. This clearly did not change
as time went on. Nicky Campbell, who was a Top of the Pops
presenter from about 1988 to 1994, said that the atmosphere
was “very heady, very exciting, music and lights and stuff like
that, there was a lot of adrenalin…a lot of testosterone is
flowing”.

Dressing Rooms
9.31

Some witnesses said that it would be very easy for a star or a
presenter to take someone back to his dressing room. There
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would be so many people milling about that no one would
notice. Stars, including disc jockey presenters such as Savile,
had single dressing rooms on the ground floor of Television
Centre.

Bands

had

bigger

dressing

rooms

in

the

basement. Even for stars, the dressing rooms were fairly
Spartan in those days. They had a dressing table with lights
and mirrors, a shower cubicle and WC, a hanging space, two or
three chairs and a day bed or couch. The standard issue day
bed or couch seems to have been a simple affair with no back,
just a flat cushioned surface with an arm at one end which
could be lowered if the occupant wanted to lie down. Dressing
rooms could be locked and were regarded as the private space
of the performer concerned.

In practice, performers and

presenters invited guests to their dressing room, both before
and after the show. Although there was a rule that staff were
not permitted to have sexual intercourse on BBC premises (I
was told that this was a dismissible offence although I was not
told of anyone who had actually been dismissed), it seems to
have been accepted by the BBC that a visiting artist could do
what he or she wished in the privacy of a dressing room. Such
conduct would be of interest or concern to the BBC only if it
appeared to be unlawful, because, for example, in the case of
sexual conduct, one of the people involved was under the age
of consent.
After the Show
9.32

In theory, after the show, the participating audience would be
escorted from the building by audience supervisors. I am sure
that that happened to most members of the audience but I am
also sure that it did not happen to all.

I have heard clear

evidence that, at Lime Grove, girls would go or be taken to the
dressing

room

of

Harry

Goodwin,

the

resident

stills

photographer, for him to take photographs. I have also heard
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evidence that girls would be entertained in the Green Room or
possibly in Green Assembly at Television Centre where they
would have drinks with staff and stand-ins. One witness told
me that, when she told her father that this happened, he
stopped her going to Top of the Pops. She was 15 at the time.
9.33

Most staff members agreed that, if a presenter or member of a
group wanted to take someone back to his dressing room, no
one would either notice or, if they did, do anything about it. It
would have been regarded as nobody else’s business; from
1971 onwards, every member of the audience was, at least in
theory, over 16. Members of the audience could be taken back
to a dressing room either at the end of the show or during the
break between rehearsal and recording.

At that time, staff

would have their own affairs to attend to and visiting artists
including presenters would go to their dressing rooms.

Val

(C28) and Angie (C27) (see paragraphs 5.10 to 5.29), C10 (see
paragraph 5.142) and C12 (see paragraph 5.58) provide
examples of occasions when Savile arranged for girls to go or
be taken to his dressing room.
The BBC Club
9.34

The Savile investigation heard a great deal of evidence that the
BBC Club in Television Centre would be extremely busy on Top
of the Pops nights. Some members of staff would not go on
Wednesdays because it was so crowded. The rule was that, to
gain admission, one had to be either a member of staff or be
signed in as the guest of a member of staff. There was an age
restriction too. Young people of 16 were allowed in but only
those over 18 were allowed to buy drinks. I am sure these
rules were observed most of the time, but the evidence
suggests that they were not observed on Top of the Pops
nights when the bar was very full and there were a lot of
visitors, some of them quite young.
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These visitors would

include pop groups and their teams and hangers-on; also
record promoters (pluggers), music journalists, agents and so
on. Documents disclosed by the BBC confirm that there was
concern about unauthorised people gaining entry to the Club on
Top of the Pops nights and additional security officers were
provided. However, the BBC Club is of limited interest to the
Savile investigation because it is clear that Savile rarely went
there and there is no evidence that he used the Club for picking
anyone up.
Generally
9.35

I have the impression that, on Top of the Pops nights,
Television Centre was almost bursting at the seams.

The

corridors would be thronged with people, many of them not
BBC staff. Most would be guests of someone or other although
I think there would be a few ‘infiltrators’ or ‘stowaways’ who had
no business to be there. But no one was concerned about that;
there was such an atmosphere of bustle and excitement. It was
‘all go’.
Awareness of BBC Staff That Young Members of the Audience at Top
of the Pops Were at Risk of ‘Moral Danger’
9.36

To modern ears, the expression ‘moral danger’ may have an
old-fashioned ring. It is, however, a useful shorthand term for
the concept of risk to which young people (mainly young girls)
might be exposed as the result of finding themselves in the
company of older men and liable to be involved in sexual
conduct which might be unlawful on account of their youth or
might be inappropriate and emotionally damaging to them on
account of their lack of maturity. I shall use the expression
‘moral danger’ in that sense.

9.37

Some idea of the vulnerability of the young Top of the Pops
audience can be gathered from a newspaper article published
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in early February 1971. The piece was entitled the Secrets of
the Top Pop Dollies and was, in many ways, a trivial spacefiller. It was based on interviews with four teenage girls who
were said to be regular members of the Top of the Pops
participating audience. Each interview concerned such matters
as the cost of their outfits and their motivation for attending the
show. The article also gave details of how long each girl was
“on camera” during the previous week’s show.
9.38

The first girl interviewed was Claire McAlpine (who was referred
to by her ‘stage name’, Samantha Claire) who will feature again
in this chapter. She had, so the article said, just left a convent
school (in fact she left school in July 1970) but, when at school,
she had had to take two hours off every Wednesday to get to
the show and was therefore always in trouble with the nuns.
She described how she spent her £5 per week pocket money
on a new outfit for each show.

One of the other girls

interviewed was said to be aged 15 but was in fact 13. She
was reported in the article as having said that the appeal of
appearing on the show was “instant stardom, that’s what this is”
and that the money which she spent on outfits was worth it
because “everyone I know watches, so you don’t mind
spending all your money to look good”. The third girl said “if
you don’t look spectacular, the cameramen don’t notice you”.
The article also noted that the camera had focused on the
fourth girl’s legs for a full unbroken eight seconds.
9.39

As I have said, at many levels the article was a trivial piece and,
but for the subsequent death of Claire McAlpine, it would not
have justified a second glance or a moment’s reflection.
However, what can be drawn from the article is that Claire and
her group of young friends craved the celebrity within their
social circle of appearing on camera on Top of the Pops
because it conferred “instant stardom” and because it might

507

lead to work on television if they were spotted. It is easy to see
how such impressionable and star-struck young people would
be vulnerable to the advances of older men (including such
people as stand-ins, photographers or roadies) who had
acquired a superficial glamour by virtue of association with the
programme.
9.40

From the description I have given of what it was like in
Television Centre on the evenings of a Top of the Pops
recording, with the benefit of hindsight, it is obvious that some
of the young girls in the participating audience were at risk of
moral danger. In addition, the fact that some girls came back
as regular members of the audience would only increase this
risk as there would be an opportunity for men and the girls to
recognise and get to know each other, which would greatly
increase the likelihood that assignations would be made.
Clearly, looking back, the same risk applied to young boys.
However, my focus in the paragraphs that follow will be of the
risks faced by young girls because, in my view, the BBC should
have realised that the way Top of the Pops was run meant that
young girls were at risk of moral danger.

9.41

I am not saying that the existence of these risks, obvious as it
now seems, of itself meant that members of staff involved in the
programme must have consciously appreciated that the young
girls might be in moral danger. However, I do think that, if they
had applied their minds to the subject, they must have realised
that there was a possibility that young girls were at risk. In
general, however, I do not think that they did apply their minds
to the subject; they were busy running the programme and their
minds and their priorities were on that rather than on the
welfare of the young audience.

9.42

However, in 1969 and again in 1971, the BBC received a
number of ‘wake-up calls’ relating to allegations of sexual
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misconduct connected with Top of the Pops.

The fact that

allegations had been made meant that no one in authority on
the programme could claim not to have been aware of the
existence of these risks and the need to investigate them. I
propose to describe these matters at this stage because they
are revealing both about the culture of the programme and the
BBC’s approach to investigating such allegations.

These

matters and the extent to which they alerted the BBC to
potential problems in connection with Top of the Pops also form
the background to any consideration of its awareness of
Savile’s activities.
The BBC’s First Wake-up Call – Harry Goodwin 1969
9.43

Harry Goodwin worked as the resident stills photographer on
Top of the Pops from its early days in Manchester in 1964.
When the show transferred to London, Mr Goodwin travelled
down from his home in the North West each week to
photograph the stars who appeared on the show. Mr Goodwin
continued in his role as resident stills photographer until 1973
when the emergence of video recording rendered stills
photography obsolete to the production. During his time on Top
of the Pops, Mr Goodwin’s status within the production was
reflected by his inclusion in the final credits.

9.44

Mr Goodwin was a photographer of undisputable calibre. He
had an uncanny knack of being able to capture often revealing,
sometimes iconic, images of the stars. His work on Top of the
Pops was celebrated in an exhibition at the Victoria and Albert
Museum in 2010 and in a host of shows and exhibitions in the
North West of England. His death in 2013 at the age of 89 and
his funeral were reported extensively by BBC Manchester. The
Savile investigation tried to speak to Mr Goodwin before his
death; he was in poor health and declined to speak to us.
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9.45

It appears that activities in Mr Goodwin’s dressing room
became a matter of concern and complaint in 1969.

In a

confidential memorandum from Arthur Hughes, the Head of the
BBC Internal Investigation Team, to the Assistant Solicitor
dated 26 March 1971, (prepared in response to a request for
information from Brian Neill QC who was conducting an
investigation into some aspects of the operation of Top of the
Pops), it was recorded that Mr Goodwin had first come to the
attention of the Investigations Team in March 1969 when, after
the audience had left the studio following a recording of Top of
the Pops at Television Centre, two girls aged about 16 or 17
were found waiting to visit him in his dressing room to be
photographed. When Mr Goodwin was confronted with this and
was told that girls should not be visiting his dressing room, he
was recorded to have said that “he would do the same again
next week when the show was at Lime Grove where he could
do as he liked”.
9.46

The same memorandum records that, later that year, in May
1969, an anonymous letter had been passed to Mr Hughes.
The letter was typed on BBC Lime Grove headed notepaper
and asserted that:
“every Thursday evening, after the completion
of the TOTP programme, Dressing Room 57 at
these Studios is used by Mr Goodwin to take
pornographic material from a variety of girls that
arrive at the Studios, obviously by arrangement
with Mr Goodwin, as it happens regularly.”
The anonymous letter continued by saying that:
“even the commissionaires on duty in the
entrances to the Dressing Room passage have
been paid by Mr Goodwin to see that he is not
disturbed during the filming in the Dressing
Room, this I have witnessed myself.”
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9.47

It appears from the 1971 memorandum that the contents of the
anonymous letter were reported to the then Light Entertainment
organiser (Variety), Ronnie Priest (now deceased), who
observed that Mr Goodwin was a nuisance and would be
“around the rehearsal room all hours of the night refusing to
leave when requested”. It also appears that Mr Priest said that
he would have liked Mr Goodwin’s contract not to be renewed
and had “even taken this up with Bill Cotton” (then Head of
Light Entertainment) but Mr Cotton had insisted that Mr
Goodwin should remain, as “he was a first class photographer
with a valuable portfolio of work”.

9.48

Following this, Mr Hughes and his assistant attempted an
undercover visit to Lime Grove during a recording of Top of the
Pops in the hope of catching Mr Goodwin red-handed.
However this plan was thwarted as Mr Goodwin had been
tipped off “so no misuse of the dressing room was observed”.
Mr Hughes recorded that, although Mr Goodwin had been
alerted, some of Mr Goodwin’s intelligence was flawed, as Mr
Goodwin wrongly thought that the investigators were members
of the CID (rather than internal BBC investigators).

9.49

The internal BBC documentation does not state in terms
whether any further investigation took place, apart from the
undercover visit to Lime Grove.

I infer from Mr Hughes’s

comprehensive memorandum of 26 March 1971 that the
incident was closed following the Lime Grove visit and that no
further action was taken either by him or by Mr Priest or Mr
Cotton.

I shall refer again to Mr Hughes’s memorandum of

March 1971 at paragraph 9.74 below. I observe that, in 1969,
awareness of this problem appears to have been limited to the
Investigations

Department

Department.
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and

the

Light

Entertainment

The BBC’s Second Wake-up Call – Mrs Vera McAlpine’s 1971
Complaint
9.50

The next wake-up call occurred in early 1971, when Mrs Vera
McAlpine telephoned the Duty Office of the BBC to lodge a
complaint concerning her daughter Claire, aged 15, who had
attended Top of the Pops on a number of occasions as a
member of the participating audience.

In essence, her

complaint, as recorded in a memorandum written by Tony
Preston, Assistant Head of Variety, Light Entertainment,
Television, to whom the complaint had been reported, was that
a celebrity had invited her daughter back to his flat after a
recent recording of Top of the Pops and had seduced her. The
original note of the complaint as made by Mrs McAlpine to the
Duty Office is not available.
9.51

Although this complaint started life as an internal BBC matter, it
was soon to become a matter of public interest and concern.
Shortly afterwards, Claire McAlpine committed suicide and, on
the Sunday following her death, the News of the World carried
a front page piece suggesting, in effect, that her death was
directly connected with her association with Top of the Pops.

9.52

Mr Preston (who is dead) seems to have been sufficiently
concerned about Mrs McAlpine’s complaint to pass it on to the
BBC Legal Department. In a memorandum composed by Mr
Preston and addressed to The Solicitor (copied to the Head of
Light Entertainment Group, Television who was, at the time, Mr
Cotton) he stated:
“We spoke Preston/Marshall earlier today. May
I confirm that Duty Office received a telephone
call from a Mrs McAlpine who sought leave to
speak with the Chairman. After being given the
usual assurances, she stated that the purport of
her complaint was that on the [date redacted]
her 15 year old daughter attended a recording
of Top of the Pops at the Television Centre and
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that following the recording, she was invited by
[a man whom she identified by name but whom
I will identify by the code given to him by the
Savile investigation, A7] back to his flat where, it
is claimed, she was seduced by [A7].
As I explained, I have given the basic details of
the complaint by telephone to [A7’s] agent. It is
worth recording that, from our knowledge of
[A7], the alleged behaviour would appear to be
completely out of character. Furthermore, his
agent, speaking from memory, recalls that [A7]
went out to dinner immediately after the show…
and then returned home in time to watch [a
television programme, name redacted].
I do not propose to take any further action,
pending any direction you may wish to make”.
9.53

The response to the memorandum came a few days later from
George Derrick, the Assistant Solicitor. It was directed to Mr
Preston and, again, Mr Cotton was copied in to the
correspondence. I set out the text of his response in full:
“I have been asked to deal with your memo ….
addressed to The Solicitor. Although there is
probably no substance in the complaint,
nevertheless, as it has been lodged by a
member of the public, I think that the
Corporation is “duty bound” to investigate the
matter. I therefore suggest that you see [A7]
and ask him for his comments on Mrs
McAlpine’s allegation.
Assuming that the
comments comprise a flat denial, Mrs McAlpine
could be so told by the Duty Officer and also
that the Corporation did not propose to take any
further action on the complaint. It would follow
that if Mrs McAlpine still wanted to pursue the
matter she could be told to do this with either
[A7] or his Agent”.

9.54

Mrs McAlpine has died. Her account of the reception of her
complaint to the BBC must therefore be gathered from the
article which appeared in the News of the World after her
daughter’s death. In this article it was explained that she had
found and read her daughter’s diary, where Claire had written
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about her encounters with A7 and another celebrity. As to her
telephone call to the BBC, Mrs McAlpine is reported to have
said:
“I told them what I had found in the diary...and I
gave them the man’s name. I asked if they
realised Samantha was a child of 15 and I said
something had to be done about it to save other
girls from the same sort of thing. I demanded to
speak to ‘the man right at the top’ but they said
quite abruptly that this was impossible”.
9.55

Approximately 10 days after Mrs McAlpine’s complaint,
Mr Preston confirmed to Mr Derrick that, a few days earlier, A7
had been interviewed by the Head of Light Entertainment
Group, Television (Mr Cotton) and had flatly denied what had
been alleged.

Mr Preston, however, recorded a note of

concern, “For my part, I must accept the situation, although I
would be less than fair if I were not to record that his [A7’s]
recollection of [date redacted] does not agree with the first
thoughts of his agent”.

Mr Preston did not specify in what

respects A7’s account had differed from the agent’s first
thoughts, given over the telephone. Further, the BBC papers
do not contain a note of A7’s interview by Mr Cotton and
Mr Preston and, as the rest of the file appears to be intact, I
infer that no note was taken.
9.56

The Savile investigation interviewed A7 in 2013. He told us that
all he remembered was being called by his agent just before
the News of the World article came out to be told that the article
was going to be printed and that his name was in Claire
McAlpine’s diary. He remembers being told by his agent that,
in addition to his name, there were other showbusiness names
in the diary, including the name of Frank Sinatra, and
remembers the diary being described by his agent as
“ridiculous”. In our interview, A7 denied that he was ever made
aware that a complaint had been made against him and also
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denied that he was ever interviewed by Mr Cotton and/or Mr
Preston. He said that this was not a lapse of memory on his
part; the interview had not taken place. It was pointed out to
him that, if indeed there had been no interview, it was strange
that Mr Preston should have written this memorandum and
should have recorded his concern about the disparity between
the account given by A7 at the interview and that given earlier
by his agent. A7 could offer no explanation for this and said
that he was “mystified”.

Later, through his solicitor, A7

accepted that I might well prefer the documentary evidence to
his recollection on these issues. I do prefer that evidence and
think that A7 was interviewed and denied the allegation. There
was no other investigation.
9.57

For the sake of completeness, I should make it clear at this
stage that I have not attempted to make any judgment about
the allegation involving A7 and Claire McAlpine. The question
does not fall within my Terms of Reference.

My legitimate

interest in this matter relates only to what can be inferred about
the BBC’s culture and practices from the way in which the
matter was investigated by the BBC.
9.58

I return to 1971. Mr Rex Moorfoot, the Head of Presentation for
Television (and, as such, in charge of the day to day operation
of the Duty Office) became involved and he telephoned Mrs
McAlpine approximately two weeks after her complaint.

His

note of the conversation records that Mrs McAlpine confirmed
that she had made the complaint about her daughter. I infer
that Mr Moorfoot (who is dead) told her that A7 had denied the
allegation and that, if she wished to take the matter further, she
must do so directly with A7 or his agent. I infer that because
that is what Mr Derrick (who is also dead) had suggested
should be said in the event that A7 denied the allegation. Mrs
McAlpine is noted to have said that she did not wish to take the
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matter further. Apparently, she said that she was pleased that,
as she perceived it, A7 had been given “some kind of warning”
and that her daughter “after making the allegation, withdrew it”
and that she thought it was “six of one, half a dozen of the
other”.

Apparently, Mr Moorfoot ensured that his secretary

listened in to the conversation for verification purposes – the
note of the conversation appears to have been signed by Mr
Moorfoot and his secretary.
9.59

Mrs McAlpine’s version of the telephone conversation with
Mr Moorfoot as reported in the News of the World shows how
her conversation with Mr Moorfoot came over to her.

The

article quotes Mrs McAlpine as saying:
“Some time later they rang me back and said
they had asked the [celebrity] about it and as
he had denied it, there was nothing more to be
done. They said that if I wanted to take the
matter further, I had better ring the man or his
agent”.
She then said that she realised that she was getting nowhere
and that “all I could do was to ban Samantha from going to Top
of the Pops ever again”.
9.60

Although this account of the conversation in the News of the
World is not identical to the BBC record, there is a marked
similarity between the two.

That is one reason why I am

prepared to rely on the accuracy of the News of the World
reports of this matter. It is unfortunate that I have been unable
to ascertain exactly what Mrs McAlpine said to the Duty Office
when she first made her complaint.

I would have liked to

compare that with what she told the News of the World.
However, as I have said, the original record from the Duty
Office log is not available.
9.61

As I say at paragraph 9.57, my interest in this matter relates
only to the way in which it was investigated by the BBC. I have
516

accepted that there was some internal BBC investigation of Mrs
McAlpine’s complaint. However, in my view, this investigation
was not conducted in a satisfactory way.

I note that the

Investigations Department was not involved at this stage; the
matter was kept within the Light Entertainment Department, the
Duty Office and the Legal Department.

Mr Preston also

appears to have prejudged the issue. His first reaction was to
take no further action despite the fact that the allegation was
serious and entailed an allegation of criminal conduct. Light
Entertainment interviewed A7 only because they were advised
by the Legal Department that they were “duty bound” to do so.
Even the Legal Department envisaged that A7’s response
would be a flat denial and that it would not then be necessary to
do anything further. Neither the Legal Department nor Light
Entertainment attempted to interview Mrs McAlpine or Claire,
although, in fairness to the BBC, it seems to me unlikely that
Claire would have agreed to be interviewed. I think it likely that
Mrs McAlpine would have been prepared to be interviewed and
would have provided additional relevant information. They did
not ask to see Claire’s diary although, again, to be fair to the
BBC, Claire might well have refused to let them see it. They
did not attempt to find out whether and when Claire had
attended Top of the Pops although this information could have
been discovered.
9.62

A handwritten note (unsigned and undated but apparently
written after her death) suggests that Claire had attended the
show on four occasions and that, on the fourth occasion, she
had been given a ticket by A7. The note states:
“Samantha Claire
No record

1st Time: Not Known

in office

BBC Tickets (2)
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4th Time given by [A7]”
9.63

This note is one of a number of notes in the same handwriting
found in the BBC’s records. Its provenance is not clear but it is
informal and takes the form of an aide-mémoire for the writer,
as opposed to a note intended for circulation. It is not clear
how the note came to be prepared and, like all the handwritten
notes, there is no typed up version.

Accordingly, I am not

saying that it is true that A7 had provided Claire with a ticket A7 denies that he did so and Claire may have obtained a ticket
from another source. However, it seems to me that A7 should
at least have been asked about whether he had given Claire a
ticket. It does not appear that A7 was asked about this by Mr
Cotton or Mr Preston or by anyone else.

Nor is there any

evidence that this note was provided to Mr Neill for the
purposes of his report to which I will come in due course.
Again, my concern here does not relate to whether A7 gave
Claire a ticket.

It relates to the adequacy of the BBC’s

investigation.
9.64

The investigation preceding Claire’s death did not include any
interviews with Top of the Pops staff or any other members of
the audience, although internal documents coming into
existence after Claire’s death suggest that some members of
staff would have remembered her.

Finally, although Mr

Moorfoot ensured that a second person listened in to his
conversation with Mrs McAlpine, it does not appear that any
record of the interview with A7 was made.
9.65

In short, the BBC’s internal investigation into Mrs McAlpine’s
complaint does not appear to me to evince any sense of
concern about the safety and welfare of Claire or of girls like
her. Rather it appears to me to have been designed to protect
and exonerate the BBC and to fob Mrs McAlpine off.
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The BBC’s Third Wake-up Call – Disclosures in the News of the
World in 1971
Part 1 – The Payola Allegations – 14 February to 14 March 1971
9.66

Starting on 14 February 1971, the News of the World published
a series of articles alleging corruption in the BBC in both radio
and television. The articles were based on a ‘sting’ operation
set up in 1970 by two freelance journalists. They set up a flat in
Mayfair and, posing as businessmen, invited BBC staff to
meetings, ostensibly to discuss the possibility of setting up a
record company. The BBC was given advance notice of the
pending publication of this material. In the first four articles, it
was alleged that various BBC producers and other staff had
received money, gifts and services (including sexual services)
in return for playing particular records, thereby assisting their
entry into and ascent up the charts. These were known as the
“payola allegations” and resulted in criminal proceedings which
took place in 1973 and 1974. Two BBC staff were dismissed
on the basis of an admission made even before publication took
place, one of whom was prosecuted and convicted. Another
BBC employee was prosecuted but was eventually acquitted.

9.67

The

BBC instructed Brian Neill QC to undertake an

independent inquiry into the News of the World allegations. Mr
Neill, now the Rt. Hon. Sir Brian Neill, later became a High
Court Judge and a Lord Justice of Appeal. I will refer to the
outcome of his investigations later in this chapter.
9.68

I have mentioned the payola allegations by way of context. I do
not suggest that they constituted a wake-up call in respect of
the risk of moral danger to girls on Top of the Pops. But what
followed certainly did.
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Part 2 – News of the World – Harry Goodwin – 21 March 1971
9.69

As part of the same series, on 21 March 1971, the News of the
World carried an article headed “The Truth about TOP of the
POPS”. The article was based on a covert tape recording of Mr
Goodwin made in November 1970. After describing the show,
the article stated that “this apparently innocent fun has its sour
side”.
“Nowhere in our inquiries did we discover such
appalling disregard for the well-being of popcrazy youngsters. And the blame for this
situation can be laid squarely on the shoulders
of one man - Harry Goodwin, who travels down
from Manchester to work on the show each
week... Without any hesitation we suggest the
BBC dispense with his services forthwith.
Reason:
He boasts of having taken
pornographic pictures of young girls delighted to
be on the show.
Reason: He has shown blue films behind
locked
dressing
room
doors
before
programmes.”

9.70

Mr Goodwin was reported to have boasted about how he
“wangles girlfriends into camera range during programmes to
the exclusion of ordinary ticket-holding girls” and how he had
shown pornographic films in secret in his dressing room at the
Top of the Pops studios.

He had told of an unsuccessful

attempt to disrupt his dressing room activities at Lime Grove.
The article reports that “with great pride” Mr Goodwin had
described how:
“we had a blue scene going on down there
because some cameramen got a bit fed up…
they went static so I got a bit ruthless and I
thought what I would do is give them a ten minute show when they break for tea. I had this
going every week…”.
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Mr Goodwin described those weekly shows as “a fantastic
scene”.
9.71

The reporters asked if Mr Goodwin had a wide selection of
photographs of girls who had appeared in Top of the Pops, to
which he is said to have replied “Yes but not for public use…
not for public use, you know.

Some porny”.

When asked

whether the girls had posed for the photographs, he replied
“They will do anything… they love it ... well. I found they do”. I
interpose to say that, now that the Savile investigation has
received the transcripts of the interviews with Mr Goodwin, I
can say that this report is a substantially accurate account of
what he said to the undercover journalists. Indeed there was
further material which shows Mr Goodwin in a very poor light.
At one stage, he tells the journalists that he would not “do it” in
his dressing room but “if you want to do it you can take ’em into
Wood Lane and fuck ’em outside there”. He also spoke about
taking girls to hotels. He may have been exaggerating; I do not
know.
9.72

The BBC did investigate the allegations in this article. In an
extract from the minutes of the Board of Management Meeting
of 22 March 1971, it was reported by the Managing Director,
Television that:
“the photographer concerned had been closely
questioned and had denied these allegations.
He had believed at one time that he was being
blackmailed by the News of the World and that
he had reported the matter to the police, but he
was not apparently prepared to institute legal
proceedings. M.D.Tel said that the allegations in
the article would be considered by the Neill
enquiry but that in the meantime the man’s
innocence must be presumed and he would
continue to be employed on “Top of the Pops”
at least for the remaining period of his existing
contract.”
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Also, Mr Goodwin was asked to answer (in writing) a series of
written questions apparently prepared by the Assistant Solicitor,
Mr Derrick. On 25 March 1971, Mr Goodwin made a statement
in response to the questions.

He denied the allegations of

showing or making blue films but, “having thought hard” about
the newspaper sting which occurred nearly six months earlier,
he was only able to say “to the best of [his] recollection” that he
did not make the statements attributed to him. On the same
day, 25 March, Mr Derrick sent a copy of Mr Goodwin’s
statement to the Controller, Television Administration with a
covering memorandum expressing the view that there were “no
admissions in it which make it necessary for the Corporation to
consider dispensing with Mr Goodwin’s services”. I had been
slightly puzzled that Mr Derrick should have volunteered this
opinion as he appeared to have done, until I noticed that Mr
Preston had made an appointment to speak to Mr Derrick for 10
minutes immediately before Mr Derrick was to speak to Mr
Goodwin. I find it hard to resist the inference that Mr Preston,
who was aware that Mr Cotton wished to retain the services of
Mr Goodwin, put a word to that effect into the ear of Mr Derrick.
9.73

The following day, 26 March 1971, the Controller, Television
Administration, sent a memorandum to the Managing Director,
Television expressing his agreement with Mr Derrick’s opinion
and recommending that Mr Goodwin’s contract should be
renewed. The

Managing

Director,

Television

gave

his

agreement on the same day and the contract was renewed. It
does not appear, from the minutes, that this decision was
reported to the Board of Management at its next meeting on 29
March 1971 or indeed at any subsequent meeting.
9.74

I have already referred (at paragraphs 9.45-9.49 above) to a
memorandum written by Mr Hughes, the Head of Internal
Investigations, dated 26 March 1971 in which he informed Mr
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Derrick, the Assistant Solicitor, about the concerns which had
arisen in 1969 in respect of Mr Goodwin’s conduct. It seems
most unlikely that Mr Derrick received that memorandum until
after he had already sent on to the Controller, Television
Administration Mr Goodwin’s statement and his own opinion
that there was no reason to dispense with Mr Goodwin’s
services. It does not appear that Mr Derrick reviewed his own
opinion in respect of Mr Goodwin’s continued employment in
the light of the information in Mr Hughes’s memorandum. Nor
does it appear that he communicated the content of Mr
Hughes’s

memorandum

to

the

Controller,

Television

Administration, who had made the final recommendation to the
Managing Director, Television. Nor indeed does it appear that
Mr Derrick spoke again to Mr Goodwin after learning of the
detail of the 1969 concerns. I can only infer that the Controller,
Television Administration, the Managing Director, Television
and the Board of Management remained in ignorance of the
concerns which had arisen about Mr Goodwin in 1969.
9.75

In my view, although the BBC did undertake an internal
investigation of Mr Goodwin’s activities in 1971, this was
manifestly inadequate.

No attempt was made to tie up the

allegations, as published in the News of the World, with the
1969 investigation. No witnesses or potential witnesses were
interviewed. The investigation consisted essentially of asking
the person accused whether the allegation was true and, when
its truth was denied, the denial was accepted. This method of
investigation appears to have been standard procedure at the
BBC at this time. I have already recorded how Mrs McAlpine’s
complaint was investigated. A7 was asked if the allegation was
true and his denial was accepted (although I should note, as I
say at paragraph 9.57, that I have not attempted to make any
judgment about the allegation involving A7 and Claire
McAlpine). I will recount a further example of this process in
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Chapter 11. In 1973, Derek Chinnery, Head of Radio 1, was to
ask Savile whether certain rumours of sexual misconduct were
true; his denial was accepted.

This is addressed further at

paragraphs 11.14 to 11.33.
9.76

I should add that examination of the minutes and papers
relating to Governors’ meetings for 1971 shows that, at the
meeting on 25 March, the Governors discussed the News of the
World series. However, the allegations relating to Mr Goodwin
were not recorded as having been mentioned.

Part 3 – News of the World – More Moral Danger – 28 March 1971
9.77

On Sunday, 28 March 1971, a further piece appeared in the
News of the World, headed:
“Something MORE for the Yard to probe
Top of the Pops man tells of seduction scandal.”

9.78

The source of this report was a man who worked under the
name of Mike Briton and had worked on Top of the Pops as a
stand-in for some time until September 1970 when he had been
dismissed because he had taken part in a blue film from which
stills had appeared in a pornographic magazine called Impact
70. We have been unable to locate Mr Briton. The substance
of Mr Briton’s allegations in the News of the World article on 28
March 1971 was that girls were ‘picked up’ by male members of
staff either during the programme or in the BBC Club
afterwards and that the men openly boasted about their
success in seducing them, some of them being under 16. He
alleged that tickets for the show, which were highly prized, were
handed to stand-ins as ‘perks’ and were “nearly always
available under the counter”.

He claimed that, when the

programme had been made at Lime Grove, there was a back
door through which girls who were known to be promiscuous
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were brought in, even though they had no tickets. The article
continued:
“Girls were officially banned from the dressing
rooms but on many occasions I saw ones who
were ‘camp followers’ of groups allowed in”.
9.79

So far as I can tell, the BBC did not investigate Mr Briton’s
allegations at all. This may have been because it regarded him
as discredited or as having a grievance against the BBC. The
Board of Management minutes for 29 March 1971 do not reveal
the attitude of the Board to the news that the latest instalment
of the News of the World “saga” claimed to have found
“something more for Scotland Yard to investigate”, namely the
“story of a man who had worked for “Top of the Pops” on
contract for a short time before being sacked from it for
misdemeanour”. The minutes do not even record the nature of
the allegations made by this man. Instead, they deal in some
detail with a further aspect of the payola allegations and with a
dispute which had arisen with Scotland Yard about the wording
of its press release which stated that it was investigating the
BBC. The BBC did not like the suggestion that it was under
investigation. It believed that it was the News of the World
which was under investigation. Scotland Yard refused to retract
its initial statement.

This issue was also considered at the

M.D.R.’s Direction Meeting held on 30 March 1971. This was a
regular meeting involving radio management, and was attended
by, among others, the Managing Director of Radio (who at the
time would have been Ian Trethowan) the Controller of BBC
Radio 1 and 2 (who would, at the time, have been Douglas
Muggeridge) and the Controllers of BBC Radios 3 and 4. Its
minutes were widely distributed, including to the Chairman, the
Director-General and the Managing Director of Television. Its
minutes include the following:
“ALLEGATIONS OF CORRUPTION IN THE PRESS
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It was noted that the “News of the World” series
was continuing for at least one more episode.
M.D.R. [Ian Trethowan] said he was more
concerned at the recent report in the “Evening
News” that the Director of Public Prosecutions
had been asked to investigate allegations
concerning the BBC. The report emanated from
Scotland Yard. It was untrue; this inquiry would
be into allegations concerning the “News of the
World”. Representations at a high level were
being made to Scotland Yard.”
9.80

I mention these two meetings as they appear to me to
demonstrate where the BBC’s priorities lay, namely in
safeguarding its reputation rather than investigating allegations
of sexual impropriety on Top of the Pops.

Part 4 – News of the World – The Death of Claire McAlpine
9.81

During the morning of 30 March 1971, Mrs McAlpine found
Claire’s dead body on the floor of her bedroom. At her side
were two empty pill bottles. The police were called and the
death was reported to the Hertfordshire Coroner.

9.82

The death was reported in the News of the World. The report
was headed “THIS GIRL WAS A VICTIM: NOW SHE IS
DEAD”.

The article was based largely on an interview with

Claire’s mother, who often referred to her daughter as
‘Samantha’. Her stage name was Samantha Claire. The article
reported how Mrs McAlpine had found and read her daughter’s
diary, where she had seen accounts of meetings with at least
two celebrities. Mrs McAlpine had been shocked at what she
had read and had reported her concern to the BBC. She said
that the police knew what was in the diary.
9.83

She is quoted as saying: “These pop people filled my
daughter’s head with dreams until she didn’t know what was
real and what wasn’t”. The article also said:
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“We have shown how girls can be seduced by
men who trade on the ‘glamour’ of working on
the programme, and how its stills photographer
Harry Goodwin boasts of taking pornographic
pictures of some of the impressionable
teenagers who flock to the BBC TV Centre in
West London each week. FROM THE BBC
HAS COME – NOT A WORD. Now comes the
story of an almost unbelievable attitude by the
Corporation over the grave allegations
disclosed by the diary”.
9.84

The authors noted that the BBC had not interviewed Mrs
McAlpine or her daughter; nor had it informed the police of what
was alleged to have occurred.

They reported that Mrs

McAlpine had said “They (meaning the BBC) simply shrugged it
off as though nothing had happened”.
9.85

By the time this article appeared, the BBC had already
investigated Mrs McAlpine’s complaint in early 1971 and had
apparently ‘closed the file’. After her death, it does not appear
that the BBC attempted to investigate Claire’s association with
the programme. It did carry out some enquiries into the way in
which Top of the Pops was operating and, as I mention at
paragraph 9.62, some further information was uncovered which
suggested that Claire had attended Top of the Pops four times.
Mr Neill’s investigation (which I discuss at paragraphs 9.122 to
9.185) covered, to a limited degree, some aspects of the
allegations relating to Claire. Also a police investigation, that I
shall later describe (at paragraphs 9.186 to 9.193), covered
concerns relating to Top of the Pops generally and possibly into
the background to Claire’s death.

Other Press Coverage of the Death of Claire McAlpine
9.86

The Daily Mail picked up the story of Claire’s death and
reported an interview with two of Claire’s friends.

In her

interview, one of those friends said that, although the age limit
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for attending the show was supposed to be 15, most of the girls
were much younger and lied in order to get in. The friend said:
“[Claire] went round telling everybody she was
23, and she certainly looked a lot older than 15.
Lots of the girls go there just to get on
television.”
The interview continued with the friend explaining that Claire
had said she had met a celebrity after the show and the next
night she had gone out with him. She said that she had been
picked up and taken out on another occasion by another
celebrity whom she had met after attending another show.
Afterwards, Claire had been asked about the evening and had
said that she had been to bed with him. The friend referred to
two other girls both aged 15 who had ‘slept’ with the same man.
The other friend had also been interviewed and said that Claire
had gone out with a celebrity. She said “I know a group of 15year old girls who slept with him after his shows”.
9.87

I spoke to one of the friends during the course of my
investigation. She had little recollection of these events. She
told me that she had done her best to block from her memory
what had been a distressing episode in her life. She said that
her mother would have sat with her during that interview with
the Daily Mail and she would have told the truth to the reporters
about what she knew about Claire.

9.88

On the eve of the inquest into Claire’s death, Detective Chief
Superintendent

Richard

Booker,

the

officer

already

investigating the payola allegations, was reported (in the
Evening News) to have been to Watford that day to read
Claire’s diary and to confer with local CID officers. He was said
to be “interviewing the young friends who danced with Claire at
Top of the Pops shows”. (I interpose to say that the witness
referred to in 9.87 above had no recollection of being
interviewed by a police officer, only journalists.)
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He was

reported as having the intention to attend the inquest as an
observer and as wanting to hear the pathologist’s report. “One
vital fact which would prove whether the girl’s diary was true
would be whether she was still a virgin”. In the same article,
Mrs McAlpine is reported to have said she would make sure the
names in the diary would come out at the inquest. However,
the Daily Mirror reported that the police had decided not to call
the celebrities named in the diary to give evidence at the
inquest.
The BBC Response to the Coverage of the Death of Claire McAlpine
9.89

As one would have expected, the BBC was concerned about
the press coverage of the death of Claire McAlpine.
relevant Board of Management minutes record that
“H.P [Head of Publicity] said the “News of the
World” had given the greater part of its front
page to the story of a death of a 15-year old girl
who had appeared several times in the “Top of
the Pops” dancing audience. The girl’s mother
had discovered a diary which was alleged to
have revealed details of an improper
relationship between the girl and [celebrities].
The “News of the World” had carried a long
interview with the mother. On account of this,
the case had also appeared in the “Guardian”
on that day. An inquest was due to be held
later in the week…
M.D.Tel. [the Managing Director Television] said
that the BBC must obviously be concerned
about the situation even if it were established
that no liability attached to the Corporation.
D.G. [the Director-General] said that the
question of the admission of audiences to pop
shows on both radio and television should be
re-examined as a matter of urgency. The
question of BBC representation at the inquest
was also considered. It was agreed that a
member of the Solicitor’s Department should
attend. M.D. Tel said that he would also
consider whether a senior member of
Television’s administrative staff, perhaps
C.Tel.A [Controller, Television Administration]
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The

himself, should also be there as an observer.
D.G. said that there were legal, publicity and
administrative aspects of this matter, all of
which must receive close and immediate
attention.”
9.90

Unfortunately, the publicity aspects of the matter do not appear
to have received the attention they deserved. While I have not
seen the full Press Log for this period (see paragraph 1.40), I
have seen certain extracts from it. These extracts show that
press officers were advised as to how to respond to enquiries.
Notwithstanding this advice, the BBC’s press response was
inaccurate, confused and inconsistent.

Although the official

spokesman initially said that the death was a matter for the
police and the Coroner’s court and the BBC had no comment to
make, rather more colourful copy was soon to appear.
9.91

Mr Dorfman, then either a producer or executive producer of
Top of the Pops, appears to have acted as spokesman.
Unfortunately, the comments attributed to him were not
consistent. He was reported in the Evening News as describing
the allegations as “absolute nonsense”. He was reported in
The Sun as saying that Top of the Pops was “a perfectly
straight–forward, above-board jolly-jolly show”.

However, he

was also reported by the Evening News as saying that the
BBC’s ban on girls under 15 was not strictly followed. In The
Sun, he was reported as having said that, as far as he was
aware, the requirement was that girls and boys attending Top of
the Pops had to be over 12.
9.92

Savile was quoted in the Evening News.

He said that he

thought that the age limit for girls attending Top of the Pops
was 16 “But it’s not surprising if anybody gets in who is
younger. Who knows these days if a girl is 14 or 17?” He was
not apparently speaking on the BBC’s behalf although his
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contribution

was

noted

with

appreciation

in

Board

of

Management minutes.
9.93

Between the death and the inquest, the BBC indicated to the
press via an unnamed “BBC executive” that a review of
arrangements concerning young people attending Top of the
Pops was under way. The Daily Express reported that strict
new rules were to be introduced by the BBC and that the age of
young girls admitted to the studio was likely to be raised from
15 to 18. The executive was quoted as saying:
“We shall look into how they are found, how
they arrive at the studio, what happens while
they are here and what happens when the
programme ends. We are taking this review
very seriously.”
The article went on to say:
“BBC officials have admitted to me that they
have been lax on enforcing the age limit. One
of them told me “Many 15 year olds look much
older these days”.”

The Inquest into the Death of Claire McAlpine
9.94

The inquest took place just a week after Claire’s death. The
Savile investigation has obtained the file of papers created by
the Coroner, which includes witness statements from Claire’s
mother and stepfather and the post mortem report.

The

investigation undertaken on behalf of the Coroner was
conducted by officers of the Hertfordshire Constabulary. The
Coroner has died.
9.95

Mrs McAlpine’s statement records Claire’s short life, covering
the fact that she was adopted, her child modelling career, the
divorce of her parents in 1967 and her seeking work, after
leaving school, as a singer, dancer and actress. However, it
said nothing about Mrs McAlpine’s discovery of Claire’s diary or
about any concerns she had had in respect of Claire’s visits to
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Top of the Pops. Nor did it mention that Mrs McAlpine had
apparently (as had been reported in the press) banned Claire
from attending the show in future (see paragraph 9.59 above).
These omissions are strange given that Mrs McAlpine had
publicly stated her intention to mention them.
statement

described

some

apparently

Instead, the

trivial

domestic

disagreements which had occurred on the last day of Claire’s
life.

I give as an example of the trivial nature of these

disagreements (which were later to be relied on by the police as
an explanation for Claire’s suicide) the evidence that Mrs
McAlpine had asked Claire to go to the shops for her and Claire
had grumbled, saying that she was watching a favourite
television show and asking why her mother could not get the
car out and go herself. Notwithstanding these apparently minor
disagreements, Mrs McAlpine’s statement said that Claire had
done the washing-up after supper and had brought her mother
and stepfather coffee in the lounge before retiring to her room
as was her wont. Her mother had not seen her again alive but
had found her body on the floor by her bed the following
morning.
9.96

Claire’s stepfather, David McAlpine, described Claire as “gay”
and “considerate” and said that she had “an overwhelming
desire to succeed as a singer and dancer on the theatrical
stage”.

9.97

The Hertfordshire Constabulary police officers who attended at
the home gave evidence of their finding of the body and of
Claire’s diary which was nearby. In it, Claire had written a note
of explanation for taking some of “Mummy’s old pills”. The gist
of this was that she could not take any more of being told that
she was a problem. She felt she was a dreamer and wished
someone would really love her. People thought she was so
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confident but really she was not. She could not “get realistic,
ordinary everyday life”.
9.98

The post-mortem report recorded that laboratory analysis of a
blood sample showed the presence of barbiturates. This was
given as the cause of death. The post-mortem report did not
say anything about whether Claire was a virgin. The Coroner’s
verdict was that Claire had committed suicide “while balance of
mind disturbed”.

9.99

The inquest was very short and was concerned only with the
immediate circumstances of the death itself.

There was no

requirement for any inquiry by the Coroner into the wider
circumstances of the death. I do not know whether the Coroner
saw the diary other than the final page. Nor do I know whether
he had been informed of the earlier contents of the diary or of
the BBC’s interest in the case.
9.100

It seems likely, however, that the Coroner would have been
aware of the wider interest in this inquest, as the memorandum
prepared by R.J. Marshall, the BBC Solicitor who attended the
inquest, recorded the presence of a considerable number of
reporters, which he said was because the News of the World
had accused the BBC of “exposing to moral danger the
youngsters who attend Top of the Pops”.

9.101

Although it is not directly within my Terms of Reference to
examine the inquest, its conduct and outcome are of indirect
concern to us because the BBC appears to have felt that the
verdict (that Claire had committed suicide “while balance of
mind disturbed”) had removed any need for further concern in
relation to her death. Although I am looking back many years
and I acknowledge that coronial practice has changed
significantly since 1971, the exclusion of evidence relating to
Claire’s visits to the BBC and her mother’s apparent decision to
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bar her from future attendance seems to me to have been
unfortunate. Given that it was known that Claire had ambitions
as a singer and dancer, it seems to me likely that she would
have been more distressed by her mother banning her from
going to the BBC than she would have been by the kind of
domestic arguments about which the Coroner heard evidence.
The note she wrote on the evening of her death does not point
clearly to the cause of her distress except that she felt unloved
and was tired of being told she was a problem.
9.102

One can see the BBC’s reaction to the inquest from the
contemporaneous documents. Mr Marshall attended with Mr
Moorfoot and the Controller of Television Administration. Mr
Marshall’s memorandum (addressed to the legal adviser and
copied to C.Tel. A. (Controller, Television Administration, S.G.
Williams), CR1 & 2 (Controller, Radio 1 and 2, Douglas
Muggeridge); H Pres.Tel. (Head of Presentation, Television,
Rex Moorfoot) and, A.H.V.L.E. Tel (Assistant Head of Variety,
Light Entertainment, Television, Tony Preston) records that
there had been no reference to the BBC.

9.103

Mr Marshall said that it appeared from the inquest that Claire’s
life had been affected adversely by her having been adopted,
her adoptive family having broken up and having worked as a
child model. He described how part of the diary had been read
out and from this it was apparent that “she lived in a fantasy,
felt that she was unloved and took poison deliberately”. He
noted that “there was no need for us to straighten the record …
and in fact no one on behalf of the Corporation took any formal
part in the inquest”.

9.104

For the sake of completeness, I must mention that, while
recording the details of a visit by “Scotland Yard” police officers
to Television Centre in 1971, to observe the recording of Top of
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the Pops, Mr Preston (Assistant Head of Variety, Light
Entertainment) wrote:
“There was no doubt that the Coroner was
‘advised’ to take the line he did within the limits
of both the law and his conscience.”
9.105

I do not know what this means and do not know who gave the
Coroner

this

‘advice’.

However,

it

appears

from

the

memorandum that this was information given to Mr Preston by
one of the police officers who visited the BBC. It is a strange
comment.
9.106

Whatever the explanation for the decision to limit the scope of
the inquest, the consequence was in my view unfortunate. The
Coroner appears to have excluded evidence relating to one
obvious potential cause of Claire’s distress although he
admitted and apparently relied on others, which were rather
less obvious. Had there been evidence that Claire had been
upset by being banned from going to Top of the Pops, the BBC
would, I think, have been bound to have taken the general
allegations about that programme more seriously. It knew that
there were allegations about Harry Goodwin’s activities; it knew
of the allegations made by Mike Briton; it knew that Mrs
McAlpine had made a complaint, which it had rejected as
untrue. Regardless of the truth or falsity of that complaint, the
suicide of a 15-year old girl who was so devoted to Top of the
Pops should have contributed to the BBC’s level of concern
about what was alleged to be going on at that programme.
Unfortunately, the fact that the Coroner excluded the evidence
allowed the BBC to write this element of the story off as none of
its business.

More Press Coverage and More BBC Reaction
9.107

The Metropolitan Police’s interest in Claire’s death seemed to
continue for a short while in that Detective Chief Superintendent
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Booker was reported in the News of the World to have indicated
that there was to be questioning of “the dolly dancers about
their friends in the television world”. (I interpose to say that one
of Claire’s friends told the Savile investigation that she did not
think she had been interviewed by a police officer and there is
no record in police files of any interview with any of Claire’s
friends).

However, on the same day, the Sunday Mirror

reported that Claire’s diary, which had been examined after her
death by “Scotland Yard men investigating alleged BBC pop
scandals” had proved “quite worthless” in police enquiries. She
(Claire) was considered a fantasist and the police had gone on
to say that “to suggest that she died because of her
involvement with any person mentioned in the diary, or was a
victim in any way is ludicrous and irresponsible… Police are
completely satisfied that the girl … killed herself with an
overdose of barbiturates after rows at home”.
9.108

In the same Sunday Mirror article, it was said that Claire had
been found by the pathologist to have been a virgin, thereby
implicitly proving that the claims in her diary that she had been
seduced were untrue. However, there is no reference to any
such finding in either the post mortem report or anywhere in the
Coroner’s papers.

9.109

It is not clear from the Sunday Mirror article who is said to have
been the source of the information about the worthlessness of
the diary or about Claire’s virginity. One would have expected
the source to have been the man in charge of the investigation,
Detective Chief Superintendent Booker or someone close to
him. However, I have not been able to interview him as he died
some time ago. Whoever the source was, it appears to have
become generally accepted from that time on that Claire’s diary
was a work of fiction.
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9.110

The attitude of the BBC’s senior management to Claire
McAlpine’s death, the press coverage of it and the outcome of
the inquest can be inferred from a number of contemporaneous
documents.

9.111

The BBC’s Board of Management minutes encapsulate that
body’s reaction to the news of the inquest. Under the heading
“Payola and other allegations by “News of the World”, it was
reported:
“HP [Head of Publicity] said that the “News of
the World” had carried a brief report of the
inquest of the girl referred to in Minute 139(b).
The verdict had been that she had taken her
life while the balance of her mind was
disturbed. A comment by a senior police
officer, reported in the “Sunday Mirror”, had
established that the police were satisfied that
the allegations in the girl’s diary were
fantasies.”

9.112

The remainder of the minute refers to “helpful” press comment
and also contains an assurance from the Managing Directors of
Television and Radio that admission of audiences to pop shows
had been most carefully re-examined. It is clear that the Board
of Management considered that the BBC had no responsibility
for the death of Claire McAlpine. Its view was based on the
verdict at the inquest and on the assertion that the allegations
contained in Claire’s diary were fantasies.

It is, however,

possible that the Board also received some information from Mr
Marshall who had attended the inquest. The minutes of the
meeting suggest that the Board of Management reached its
conclusions without discussing the fact that Mrs McAlpine had
recently made a complaint about what her daughter said had
happened following a visit to Top of the Pops or, indeed, any indepth discussion of the underlying issues. This is particularly
surprising given the comment made at an earlier Board of
Management meeting (referred to at paragraph 9.89) that “there
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were legal, publicity and administrative aspects of this matter all
of which must receive close and immediate attention”. In my
view, the Board of Management did not provide this close
attention; instead, once adverse publicity had been avoided, it
appears that there was a collective sigh of relief.
9.113

The only concern evinced (by the Board of Management)
related to the arrangements for the admission of audiences.
Quite how audience admission per se was going to solve the
kind of problems which had been alleged in the News of the
World is not clear to me, unless it was thought that ensuring
that the girls were all over 16 would be sufficient.

9.114

The allegations in the News of the World relating to Claire’s
death were also to be considered by the Governors.

A

Director-General’s report, prepared for submission to the
Governors’ meeting, gave the following account:
“The “News of the World” articles on corruption
in the ‘pop’ world came to an end....
Publication of the final article was somewhat
overshadowed in the paper by reports on the
death of a 15-year old Watford girl who had
sometimes appeared among the dancers in
“Top of the Pops” and who was alleged to
have left a diary in which accusations of
immorality were made”.
The Report went on to say:
“The circumstances of the girl’s death enabled
other newspapers to exploit the situation
created by the “News of the World” articles
and several of them devoted much space to
“Top of the Pops”, its participants and its
organisation. However, the inquest on the
dead girl did much to put the story into
perspective. Although medical evidence was
not given on this point, there is reason to
believe that it would have shown the contents
of the girl’s diary to have been the product of
fantasies. This belief was re-inforced by a
statement in the “Sunday Mirror”… when a
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senior Scotland Yard officer was quoted as
saying that it would be ridiculous to connect
anyone or anything mentioned in her diary with
reality. It went on “And to suggest that she
died because of her involvement with any
person mentioned in the diary or was a victim
in any way is ludicrous and irresponsible”. On
the same day, the “News of the World”
reported that the adoptive parents of the dead
girl had moved out of their home to start ‘a
new life’ elsewhere.”
9.115

The minutes of the Governors’ meeting show that the DirectorGeneral’s report was received and that he added that, in a
newspaper article, Savile had been “most useful in giving a
sense of proportion to the wild stories which were current about
“Top of the Pops”, following the suicide of a teenage girl in
Watford”. I must make two observations here. First, it seems
to me that the general tenor of the Director-General’s report
and the minute of the meeting is that the whole problem had
been created by florid newspaper reporting. The Governors
were reassured by the inquest and by Savile’s article which
they seemed to accept had put matters properly into
perspective.

9.116

Second, it appears that the Governors felt no concern arising
out of the wider allegations of immorality in relation to Top of
the Pops. There is no discussion of them at all. That seems to
me both surprising and worrying. It is not, however, surprising
that they were satisfied that the BBC had no responsibility for
the death of Claire McAlpine, given that the police had said that
she had committed suicide after rows at home and that the
content of her diary was fiction. It does concern me that there
is no suggestion from the minutes that any of the Governors
were aware of Mrs McAlpine’s complaint. If any were aware of
it, they do not appear to have raised the point for discussion or
further enquiry.
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9.117

What alarms me, in this context, was the BBC’s apparent lack
of concern about the wider allegations of immorality in relation
to Top of the Pops. The information received by the Governors
clearly suggested that Claire McAlpine was a fantasist, but
nonetheless, in my view, the Governors should have been
concerned about the wider issues and should have ensured
that there was a full and proper investigation of them.

9.118

It is outside my Terms of Reference to consider what happened
to Claire McAlpine. The only page of her diary I have seen is
the final page which was photocopied and retained with the
coronial papers. I have discovered that the diary still exists but
members of Claire’s family have declined to allow me to see it.
The police have a copy of the diary but cannot disclose it to me
without the permission of Claire’s family, which has not been
forthcoming.

9.119

I would have liked to see the diary because (as explained at
paragraph 9.82) it seems that Claire mentioned at least two
celebrities in her diary and I would like to have established
whether Savile was one of them. A member of Claire’s family
has been reported in the press quite recently as saying that
Savile was named in the diary. Unfortunately, that person has
declined to give evidence to the Savile investigation. There is
nothing I can do to compel Claire’s family to permit us to
examine the diary.

9.120

There are only two pieces of evidence which bear on the
question of whether Savile was involved with Claire. One of
Claire’s friends, who attended Top of the Pops during the same
period as Claire, told me that she was not aware of Claire
having met or having had any association with Savile. A12, a
studio manager in Radio, told me that, after a recording of
Speakeasy in April 1971, she had heard Savile boasting that
the press had been hounding him about Claire and that he had
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fobbed them off. She had the impression that he was proud of
this.

I do not feel that I can attach much weight to this

evidence. Savile frequently exaggerated and I do not think one
could rely on what he said. I recognise that it would have been
entirely typical of Savile to have picked up a young girl at Top of
the Pops, to have promised to advance her career and to have
had sexual intercourse with her. However, there is no clear
evidence that he ever was sexually involved with Claire
McAlpine.
The BBC’s State of Awareness about the Risk of Moral Danger to
Young Girls Attending Top of the Pops
9.121

I have described three wake-up calls which took place in 1969
and 1971 which ought, in my view, to have alerted the BBC to
the real possibility that young girls attending Top of the Pops
were at risk of moral danger. I have recounted the steps which
the BBC took internally to investigate these incidents but it does
not appear to me that those internal investigations evinced any
real concern for the welfare of the young audience.

My

impression is that they were designed to dampen the problem
down rather than get to the bottom of it.

I also have the

impression that the BBC regarded the teenage girls attending
Top of the Pops as something of a nuisance; necessary to the
production of the show but a nuisance nonetheless. However,
in addition to its own internal investigations, the BBC instructed
Mr Neill to carry out an independent investigation into the News
of the World allegations. Although this investigation was mainly
focused on the payola allegations, it also covered, to a limited
extent, concerns about Mr Goodwin and Top of the Pops. In
addition, the Metropolitan Police undertook an investigation into
the News of the World material.

This too was primarily

concerned with the payola allegations but also looked into
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some concerns about Top of the Pops. I will now describe the
outcome of both these investigations.
The Investigation by Sir Brian Neill, Formerly Brian Neill QC
9.122

I mean no disrespect to Sir Brian Neill when I refer to him as Mr
Neill, as he was at the time of his investigation in 1971 and
1972.

9.123

I have met Sir Brian in the course of finalising my Report. I am
very grateful to him for assisting me. Sir Brian is in his nineties
and he does not have any significant independent recollection
of relevant events, other than that he carried out an
investigation into payola at the BBC and a very limited
investigation into Top of the Pops. He has, however, been able
to help me to reconstruct from the documents I have seen the
likely course of his investigation in 1971 - 1972.

9.124

As I have already explained, in February 1971, the News of the
World published an article alleging corruption in the BBC in
both radio and television.

A brief explanation of the payola

allegation is set out at paragraph 9.66.
9.125

On 19 February 1971, Mr Neill was invited to:
“conduct a Private Inquiry into the specific
charges of bribery and corruption – and also
into the other instances of partiality – which
have been alleged in the News of the World
issue dated Sunday, 14th February 1971 and
which may be alleged in any subsequent
issues of this newspaper during the coming
weeks.”

9.126

There then followed a number of further articles relating to
payola to which it is unnecessary for me to refer in detail.
Some of these articles also referred to the rigging of record
charts, but as these allegations did not involve the BBC, I need
say no more about them.
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9.127

On 21 March 1971, however, (as I have already mentioned in
paragraph 9.69) the News of the World published an article
headed “The Truth about Top of the Pops”. The article was
said to be based on a covert tape recording of an interview with
Mr Goodwin in November 1970. I have already cited passages
from this article in paragraphs 9.69 to 9.71.

9.128

In issues of the News of the World on the two subsequent
Sundays (28 March 1971 and 4 April 1971), further articles
relating to Top of the Pops were published. I have given details
of these articles at paragraphs 9.77-9.78 and 9.82-9.84 and
considered the BBC’s reaction to them.

9.129

A memorandum dated 26 April 1971 suggests that a visit had
been made to Television Centre by Metropolitan Police officers
on 21 April 1971. It seems that the purpose of the visit was to
enable the officers to see how Top of the Pops operated as
background to their investigation into Top of the Pops. The
officers were shown the studio layout at rehearsal, together with
the security arrangements, the dressing rooms and the
entrances.

9.130

It appears from subsequent events that, at some stage, Mr Neill
was invited to investigate some aspects of the allegations
concerning Top of the Pops in addition to the payola
allegations, but the extent of this extra investigation by him is
not clear. I have seen no evidence to suggest that Mr Neill’s
original written instructions (set out at paragraph 9.125) were
changed by the BBC or that he received any separate formal
instructions to conduct any general investigation of Top of the
Pops.

9.131

At the time of Mr Neill’s appointment to investigate the payola
allegations, it was decided that an independent firm of solicitors
should assist him. James Crocker of the firm William Charles
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Crocker was appointed for this purpose.

Unfortunately,

however, the firm of William Charles Crocker no longer exists in
its own right and Mr Crocker has died. The Savile investigation
has contacted the law firm into which William Charles Crocker
was subsumed and it has confirmed that no documents
relevant to Mr Neill’s investigation have been retained. As a
result,

there

is

an

almost

complete

absence

of

any

contemporary documents from which one can trace the precise
path of Mr Neill’s investigation.
9.132

However, from the documents that I have obtained from the
BBC, it seems that his investigation had three principal phases.

9.133

It seems probable that, in the first phase, there was a
considerable amount of communication between Mr Crocker,
the BBC and the News of the World about the tapes of
conversations involving BBC staff and other information in the
hands of the News of the World.

Clearly Mr Neill needed

access to this material if he were to conduct a proper
investigation. It also seems probable that, as time went by, and
possibly because some civil proceedings had been initiated
against the News of the World, the newspaper became
increasingly reluctant to supply this material.

It seems that

eventually Mr Neill approached Andrew Bateson QC, counsel
for the News of the World, to seek his help in obtaining the
material, but for reasons that will become clear, nothing was
forthcoming.
9.134

It appears from the documents that, in August 1971, Mr Neill
embarked on a series of interviews which can be conveniently
described as the second phase of his investigation. There is no
information available, however, as to the dates of these
interviews or as to the order in which witnesses were seen.
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9.135

It seems probable, however, that the earlier witnesses that Mr
Neill saw were those concerned with the payola allegations.
These allegations were first in point of time and there was a
very significant difference between the interviews relating to the
payola allegations and the interviews relating to the allegations
concerning Top of the Pops, which he probably conducted after
the payola witness interviews. Sir Brian has told me that both
sets of interviews were very unsatisfactory because he had no
material on which he could base any proper cross-examination.
However, the payola articles had contained detailed allegations
against named individuals and, even in the absence of the
News of the World material, some headway could be made.

9.136

The Top of the Pops articles, on the other hand, were quite
different and contained mainly general allegations, apart from
the specific references to Mr Goodwin, Mr Briton and the death
of Claire McAlpine.

9.137

The interviews conducted by Mr Neill continued into September
1971 and, at the end of September, the BBC made enquiries as
to progress. In reply, the BBC was told that the interviews were
not completed and would not finish until the middle of October.

9.138

At the beginning of October, however, Mr Neill received a letter
from Mr Bateson, counsel for the News of the World, which
stated:
“Since shortly before we were in touch in
August, a considerable change in the situation
has taken place. The whole of the N.O.W.
evidence, on tape and documentary, has been
taken over by the police, and is no longer in
the custody or control of the N.O.W. The two
reporters most concerned have been
seconded to the police for 9 hours a day six
days a week. The N.O.W understands from
them that the police have a team of some 30
men of whom a proportion are transcribing the
tapes on a round the clock basis and have
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been for some seven weeks. This task is not
yet complete and may take another two
months. They are cross-referencing everything
as they go along, and the N.O.W. simply
cannot ask for tapes back or documents back
in those circumstances. They say, and I think
with justice, that you would have to go to the
Yard for anything you want. If therefore you
can arrange with them to get what you want,
the N.O.W would have no objection provided
you checked first to see whether it impinged
on the civil actions to which they are parties.”
9.139

It seems that this was a cut-off point for Mr Neill and, after
receipt of this letter, there were no more interviews. The police
investigation (which had commenced around April 1971) was in
full flow and it seems that about 30 police officers were
involved. Some of these officers were employed in transcribing
tapes.

I shall say something further about the police

investigation at paragraphs 9.186 to 9.193.
9.140

Although after receipt of this letter, Mr Neill conducted no
further interviews, he remained anxious to obtain the police
material so that he could compare what he had been told with
earlier statements.

9.141

However, Mr Neill was not able to obtain any material from the
police and, in November 1971, he went to see the then Director
of Public Prosecutions (“the DPP”) to ask for his help.

It

appears that the DPP felt unable to release any material while
the police investigation was continuing.
9.142

Mr Neill confirmed the DPP’s position to the BBC in a letter to
the BBC’s solicitor dated 14 December 1971. Mr Neill set out
the possible options that were open to him:
(a) To submit a report on the basis of the
information and evidence which he had
already received. This had the advantage of
making the Director-General aware of what
had been discovered so that it might be
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possible to clear some individuals of the
general aura of suspicion…
(b) Not to submit any report (except possibly
an informal progress report) until the police
had completed their inquiries and a decision
had been reached by the authorities as to
whether any individuals were to be
prosecuted, and he had an opportunity of
seeing the transcripts that might be made
available.
9.143

Mr Neill told the BBC that he thought he ought to follow the
second course. He concluded his letter to the BBC as follows:
“lt does not seem to me that any Report made
at this stage while the Police inquiries are still
continuing would serve its intended purpose of
giving the Director-General a considered view
of whether the published allegations or any of
them have any substance and of providing a
basis for the Corporation to take action. I
would welcome an opportunity of discussing
this matter with you at your convenience.”

9.144

Two months passed. On 8 March 1972 Mr Neill wrote to the
DPP to ask whether he was in a position to provide any more
information about the police investigation. On 9 March 1972, a
BBC internal memorandum stated:
“In connection with another case which we
discussed last week, it emerged that it was
unlikely that the police would have finished
transcribing the News of the World material
before about August, and were not
enthusiastic about letting Neill have it. It also
seems unlikely that D.P.P. would press the
police against their inclinations”.

9.145

On 13 March 1972, Mr Marshall wrote to Mr Neill to confirm that
he understood that it was unlikely that the police would have
finished transcribing the News of the World material before
August and that, in any event, the police were not enthusiastic
about letting Mr Neill see it. As it therefore appeared that Mr
Neill might never see the transcripts, he was asked by the BBC
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to adopt the first course set out in his letter of 14 December
1971 and to submit a report based upon the information and
evidence which he had, by then, received.
9.146

This was an unsatisfactory outcome. His own investigations
had been cut short and he had had no access whatsoever to
any of the material on which the articles in the News of the
World had been based. Nevertheless, as the third phase of his
work, he then began writing his report.

9.147

On 5 May 1972, a meeting took place between Mr Neill and one
of the BBC's Legal Advisers to discuss progress. I have seen a
copy of a note of that meeting.

Mr Neill reiterated the

unsatisfactory aspect of the report he was writing - namely, its
‘onesidedness’- and stressed that anyone who read it would
have to appreciate that he had been unable to see any of the
material on which the News of the World articles had been
based.

Mr Neill asked for some guidance on “how far he

should go in his conclusions as to making suggestions about
[BBC] procedures, etc”. The BBC Legal Adviser told him that
any such suggestions would be welcomed. I will come to the
suggestions that were made later.
Mr Neill’s Interim Report
9.148

On 22 May 1972, Mr Neill submitted his report which he
described as an ‘Interim Report’ to the BBC. In his covering
letter, he said that he would be glad to discuss it further at a
convenient date after 1 June.

9.149

The first part of Mr Neill’s Interim Report consisted of a preface
in which Mr Neill explained why it was so described. He said
that he had envisaged at the outset that the News of the World
would be prepared to cooperate in making available to him at
least some of the evidence on which they based their
allegations.

That had not happened so, even in respect of
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named

individuals,

provisional.

his

judgements

were

of

necessity

He also explained why the absence of “the

evidence of the prosecution” had affected the form of the
Interim Report.
9.150

The Preface was followed by an Introduction, in which Mr Neill
recorded that in addition to the allegations of wide-spread
corruption there were, in later articles, allegations about the Top
of the Pops.

9.151

Much the larger part of the Interim Report was concerned with
the allegations concerning payola. This was understandable
because this had been the focus of Mr Neill’s instructions. In
addition, even though Mr Neill did not have access to the police
materials, the News of the World articles gave detailed
allegations against a substantial number of named individuals.
This meant that the witnesses could be identified and
questioned at some length.

9.152

The latter part of the Interim Report was concerned with the
allegations relating to Top of the Pops. Here the situation was
different because only two specific matters were examined,
although Mr Neill also heard some evidence about the Top of
the Pops programmes generally.

The Neill Report – on the Subject of Harry Goodwin
9.153

Mr Neill’s enquiries into the allegations relating to Mr Goodwin
were very limited because he could not obtain the tape
recording of what Mr Goodwin had said to the journalists. He
interviewed Mr Goodwin about the matters featured in the
article of 21 March 1971. By the time that interview took place,
Mr Goodwin had already provided the statement to the BBC in
1971 to which I have referred in which he had denied “to the
best of his recollection” ever having made the statements
attributed to him in the News of the World. By the time Mr
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Goodwin was interviewed by Mr Neill, he had changed his story
completely. No mention was made of blackmail or of visits to
the

police. Appreciating,

no

doubt,

that

the

original

conversation had been taped and that it may only be a matter
of time before Mr Neill had access to the tapes, Mr Goodwin
admitted that “he may well have made those statements but
that they were mainly untrue and his motive was to impress the
businessmen”. As I have said, I can now confirm that Mr
Goodwin had indeed said the things alleged in the article.
Whether they were true or not is another matter.
9.154

Concerning Mr Goodwin, Mr Neill expressed his conclusion
that, in isolation, he would have found it impossible to accept
Mr Goodwin’s explanation, for he was “an unimpressive
witness”.

However, after interviewing several producers (Mr

Stewart, Mr Dorfman, Mr Cornish, Mr Whitehouse and Mr
Charman), Mr Cotton and “in particular” Mr Birks, the Central
Services Manager (TV), he was “prepared to accept that, whilst
there may have been isolated instances of immorality, the
picture of TOTP given by Goodwin was a figment of his
imagination”, although Mr Goodwin remained very much a “law
unto himself and there was no real supervision of what he did”.
9.155

As I explain at paragraph 9.131, I have not had access to Mr
Neill’s underlying papers which have long since been
destroyed. As was customary at the time in reports of this kind,
Mr Neill did not set out any of the evidence. I do know that he
had the memorandum prepared by Mr Hughes relating to the
concerns which had surfaced in 1969; indeed, it appears that
that memorandum was prepared as a result of a request for
information from Mr Neill. Apart from that, I do not know what
other evidence, if any, he heard. It may well be that the people
he interviewed told him that, although they had heard rumours
about the showing of blue films, they had little actual knowledge
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of the matter. I say that because I have seen interviews given
to the police in 1972 by Mr Charman, Mr Cornish, Mr
Whitehouse and Mr Stewart and that is the gist of what they
had to say about Mr Goodwin and the blue films allegations.
9.156

I do not know what Mr Birks told Mr Neill about Mr Goodwin. I
have been unable to interview Mr Birks. He is in his nineties
and very anxious to help but he explained that he cannot
remember the events of 1971/1972. I accept that.

9.157

Mr Neill heard evidence from Mr Dorfman. I took evidence from
him as well. In evidence to me, he had nothing but praise for
Mr Goodwin who was, at the time I spoke to Mr Dorfman, alive.
He described him as “a very simple, straightforward, incredibly
good photographer, [who] lives a very, I think, monastic life”.
He had no recollection of the article concerning Mr Goodwin
which appeared in the News of the World. He did remember
that there were rumours concerning Mr Goodwin showing
pornographic films in his dressing room but he told me that he
did not believe them. He had a vague recollection of some
form of police investigation and remembered that the main
producer of the show, Mr Stewart, had wanted to sack Mr
Goodwin. However, this was because of the rumours rather
than the article.

9.158

It is a pity that Mr Neill was denied access to the tapes of Mr
Goodwin’s interview with the undercover journalists, as he
would have had some impression of Mr Goodwin’s personality
from what he said and also from his use of language. Having
(unlike Mr Neill) had the advantage of reading the transcripts of
those interviews, I myself would reject as wholly mistaken Mr
Dorfman’s

impression

of

Mr

Goodwin

as

a

simple

straightforward man who led a monastic existence. I think, if he
had read the transcripts, Mr Neill would have concluded, as I
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have done, that Mr Goodwin was very much more involved in
sleazy activities than he was prepared to admit.
9.159

So far as I can tell, Mr Neill heard evidence only from the
several producers I have named and Mr Birks. I have been
able to spread the net a little wider and have taken evidence
from a few witnesses who worked on Top of the Pops during Mr
Goodwin’s era. I took evidence, by telephone, from Ronald
Howard, who worked for some years as Mr Goodwin’s
assistant.

He (together with Mr Goodwin) had attended the

‘sting’ meeting with the undercover journalists. I accept what
he told me. He was not interviewed by Mr Neill. In evidence to
me, Mr Howard confirmed that Mr Goodwin had indeed
entertained members of the studio team (as well as members of
bands) to showings of titillating photographs or films and that
Mr Goodwin “had got into trouble” with the BBC, after which the
practice had ceased. As I understood his evidence, Mr Howard
was saying that Mr Goodwin obtained and supplied the blue
films although someone else actually operated the machine on
which they were shown. Mr Howard was keen to impress upon
me that, by modern-day standards, the films or photographs
would be considered tame.
9.160

Mr Howard did not accept, however, that Mr Goodwin took
pornographic photographs of members of the studio audience;
his recollection was that this aspect of the News of the World
article was completely made up. I do not think that this can
have been completely made up for I have read for myself the
transcript of Mr Goodwin saying that he had photographs of
young girls from the audience and that some of them were
“porny”.

9.161

I think it likely that, on occasions (possibly not frequently)
photographs of a pornographic nature were taken by Mr
Goodwin, as he had admitted in the taped conversation, but I
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accept Mr Howard’s evidence that he had no knowledge of
them. Such photographs were, I believe, almost certainly taken
after the show was over and after Mr Howard had left the studio
to go home. I heard the evidence of a witness who chose to
remain anonymous (for good reason) and who told me that she
had attended the show on a handful of occasions with a friend
from school. On one such occasion, she was photographed by
Mr Goodwin.
emphasise)

She showed it to me.
this

photograph

was

Although (and I

perfectly

innocent,

it

serendipitously included an image of the girl’s watch which
clearly showed the time to be exactly 10pm, well after the show
would have finished and the audience departed. This witness
also told me that the photographs that Mr Goodwin had taken of
her school friend were “more provocative”.
9.162

For my part, having had access to more evidence than was
available to Mr Neill, I have little doubt that the contents of the
News of the World article about Mr Goodwin were substantially
true.

I am quite satisfied that the core elements, that Mr

Goodwin showed blue films and took “porny” photographs of
female members of the participating audience, were accurate.
Mr Goodwin did not sue the newspaper. There is a striking
similarity between what Mr Goodwin is said to have admitted on
tape and the contents of the memorandum of Mr Hughes who
had investigated similar allegations in 1969. Both refer to the
taking of photographs of the female audience; both describe the
unsuccessful attempt to expose Mr Goodwin’s activities by the
Investigation Team.

Mr Hughes even describes in his

memorandum how Mr Goodwin had mistaken him and his team
for CID officers as reflected in the article and, I confirm, on the
tape. I think it likely that the showing of blue films was at its
height in 1969 and that it probably stopped or was much
reduced after Mr Hughes’s investigation and the unproductive
swoop. Mr Howard says that the film shows stopped after that
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and there are some indications in the tape recording that, after
Mr Hughes’s ‘swoop’, Mr Goodwin had been worried about
losing his position on Top of the Pops which he greatly valued.
9.163

While I quite understand why, given the evidence available to
him, Mr Neill reached the conclusion set out in his interim
report, I think that, if he could have reviewed his conclusions
after hearing the tapes or reading the transcripts, it is likely that
he would have changed his view of Mr Goodwin.

The Neill Report – Inappropriate Sexual Conduct Related to Top of the
Pops
9.164

Mr Neill’s interim report does not contain any reference to the
News of the World article based on the material provided by the
former stand-in, Mr Briton. Mr Neill did, however, deal with the
general environment at Top of the Pops. As I have already
said, he interviewed Mr Cotton, Mr Birks and five Top of the
Pops producers. The Savile investigation has not been able to
interview Mr Stewart, Mr Cornish, Mr Charman or Mr
Whitehouse; all are dead. So is Mr Cotton. Mr Birks has tried
to assist us but cannot now remember the events in question. I
have been able to see the police statements of Messrs Stewart,
Cornish, Charman and Whitehouse but these do not deal with
the kind of allegations made by Mr Briton (older men picking up
young girls and seducing them), allegations which are to some
extent echoed in Mrs McAlpine’s complaint. Mr Neill concluded
on the evidence he had heard that the allegations about Top of
the Pops were grossly exaggerated, if not actually untrue. He
declared himself to be reassured about Top of the Pops
generally to a large degree, save for certain systemic problems
which he described and to which I will refer shortly. Mr Neill
had not, of course, seen any of the material in the possession
of the News of the World or the police.
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9.165

Although as I have said, I do not know what Messrs Stewart,
Cornish, Charman and Whitehouse said to Mr Neill about moral
danger issues, I can form a view as to what Mr Dorfman would
probably have said. I am sure he would have painted a very
reassuring picture.

I say that because he appears to have

acted as a BBC press spokesman at the time of these
allegations and it seems highly likely that he would have given
the same message to Mr Neill as he gave to the press. For
example, and as I have already noted, in the Evening News of
5 April 1971, he is reported to have said that it was “absolute
nonsense” to suggest that young girls appearing on Top of the
Pops were dated after the show and, in The Sun on 6 April
1971, Mr Dorfman is reported to have said of Top of the Pops
“It is a perfectly straight-forward, above-board, jolly-jolly show”.
He added “I have never been aware of anything going on that
one ought to be ashamed of”. When speaking of the possibility
that Claire McAlpine might have spent the night with a celebrity,
he said that he could not remember meeting her: “She might
have had stardust in her eyes – but I have no control over what
happens after the show”.
9.166

When Mr Dorfman gave evidence to the Savile investigation, he
said that he could not recall saying these things to the
newspapers and added that they did not “even sound like
[him]”. However, having seen the articles, he accepted that he
must have made those statements even though he does not
remember doing so. He said that he thought he must have
spoken to a reporter in the bar. He was adamant that he knew
nothing about Claire McAlpine’s death. Indeed, he did not think
that he was working on Top of the Pops by 1971, although BBC
records suggest that he was. Nor did Mr Dorfman remember
that he had been interviewed by Mr Neill. He said that, as a
producer, he was not in a position to see for himself what was
going on out of the spotlight on the studio floor or in dressing
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rooms or generally after the show. He stressed how busy the
producer would be on the day of the recording; he would have
no time to think about what was going on in dressing rooms.
Looking back on those times, however, he was now prepared to
accept that “the monitoring of the audience probably was not
adequate because these things were happening”.
9.167

I accept Mr Dorfman’s assertion that he does not remember
acting as the BBC spokesman at the time of Claire McAlpine’s
death and that, as a busy producer, he would have limited
knowledge of what was going on in the background at Top of
the Pops. It was unfortunate, to say the least, if Mr Dorfman
spoke to the press when he did not have actual knowledge of
the issues under discussion.

If that was the case, his

reassuring assertion in the press that Top of the Pops was a
perfectly decent “jolly-jolly show” was worthless.
9.168

It rather looks as though the other producers may all have
advanced a reassuring picture. This would explain why Mr Neill
felt generally reassured.

I am fortified in my view that the

producers would probably have given Mr Neill a reassuring
picture by my interview with Stan Appel, who was a production
assistant and then a director on Top of the Pops in the 1970s.
He was not interviewed by Mr Neill. He was unaware of any
cause for concern about Top of the Pops. His evidence, that he
would not have been aware of what might have been
happening on the studio floor or in the corridors or dressing
rooms afterwards because he was so busy, tallies closely with
the evidence of Mr Dorfman. However, when asked if anyone
was responsible for the moral welfare of the young people in
the participating audience, Mr Appel said that there was nobody
in particular, although the floor manager would be expected to
keep an eye out for anything inappropriate.
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9.169

A further reason for believing that Mr Neill would have been
given a reassuring account of Top of the Pops comes from the
evidence of Jim Moir, who worked in the Light Entertainment
Department throughout the 1970s (and eventually became its
Head). He did not, however, work directly on Top of the Pops.
His evidence was that he never had any occasion during the
whole of that time to feel concerned about any issues of
immorality, concerning any stars or staff.

9.170

In my view, the reasons why reassuring evidence would have
been given are threefold. First, as Mr Dorfman explained, the
producers did not know whether assignations were being made
on the studio floor during the show or what was taking place
afterwards because they were in the gallery. Second, it seems
to me that they would not want to think that anything was
occurring which might endanger their show; they were part of a
successful enterprise and would naturally want it to continue.
They would not want to rock the boat. Third, I think there was a
general attitude among the people involved in Top of the Pops
(an attitude which was not in any way inconsistent with attitudes
in the entertainment industry at that time and even to some
extent in society as a whole) that, if anything was going on, that
was the business of the young people concerned, who were all
old enough to consent.

9.171

If Mr Neill had had access to evidence from more junior
members of staff, it is possible that some of them would have
been more knowledgeable and might have been more
forthcoming than their seniors about what went on. I cannot
say with any degree of certainty that they would have been. I
will, however, describe the evidence I heard on these topics.

9.172

Quentin Mann worked for the BBC for over 30 years. In the late
1960s and 1970s, he was a floor assistant and assistant floor
manager; he often worked on Top of the Pops. He said that the
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stand-ins used to pick up girls from the audience and take them
out. It never occurred to him that the girls might be under the
age of 16.
9.173

Gill Stribling-Wright worked as a production assistant on Top of
the Pops from 1968 to 1971. She said that the atmosphere on
the show was “very laddish”, with “risqué humour” and
“manhandling”. She said that there were a lot of young girls
who were desperate to get in and “to sleep with a roadie” or
have some contact with someone who had something to do
with Top of the Pops. She said that the stand-ins were “seedy”.
She could well believe that they made arrangements to meet
girls and take them out after the show but the production staff
would not do such things.

There were also a lot of record

pluggers present, some (but not all) of whom were “seedy”.
She was certain that people would sometimes have sex in
dressing rooms; it was part of the “old casting couch culture”
but she did not know of any specific examples. She said that
she did not feel responsible for the girls in the participating
audience. She added that “it was very difficult to tell … who
was 15 and who wasn’t. Who was underage and who wasn’t”.
9.174

Paul Hughes-Smith was an assistant floor manager on Top of
the Pops from about 1969 to 1971. He felt uncomfortable about
aspects of the programme; for example, the way the young girls
were photographed from a low angle so that a good deal of leg
was showing; also the way in which the audience, mainly girls,
were herded about the studio “like cattle”; the lascivious way in
which Savile used to look at the girls on camera and the way in
which he got them to come very close to him on the podium;
also that he would see young girls going down to the basement
(where the group dressing rooms were) after the show instead
of leaving the premises.
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9.175

When shown the News of the World articles, Mr HughesSmith’s reaction was to say that he found the allegations “highly
credible”.

He thought it would have required quite a strong

person to take concerns about the programme up to a higher
level, such as telling Mr Cotton. People would not have wanted
to be dragged into an investigation; it would be safer to keep
quiet. He thought that management would not have wished to
confront the kind of problem that had been described in the
News of the World. He explained that “blowing the whistle”
would at that time have been very difficult for several reasons:
“You would fear that people would regard you
as a nuisance. You may worry that you did not
have enough evidence to speak out. You might
fear getting embroiled in something which might
lead to your own conduct being subject to close
scrutiny. People would fear that, if there were
an investigation, you would not know where it
might end.”
9.176

Mr Hughes-Smith gave a good description of his view of the
culture of Top of the Pops.

He said that it was “an

extraordinary mixture of sleaze and innocence”. The innocence
was thinking that what was happening, as presented on the
screen, was just good, clean, fun, family entertainment. The
failure to see that those things represented something other
than what appeared on the screen was a kind of innocence.
The sleaze was the reality of what was actually happening and
also the grossly-inflated idea of the value which the girls placed
on what Top of the Pops might do for them. He added “I mean,
celebrity culture is still about that”.
9.177

It does seem to me that, if Mr Neill had been told what I was
told by these three witnesses (and possibly others who may
have been available then) he would not have felt quite as
reassured as he did.
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9.178

There is very little evidence that Mr Neill had been asked to
carry out a general review of Top of the Pops.

I have

mentioned that, although, based on the evidence he received,
Mr Neill was generally reassured about Top of the Pops, he did
express some concerns about systemic organisational aspects
of the programme. I quote:
“A programme such as “Top of the Pops” does,
however, present certain problems in that it
introduces into the labyrinthine TV Centre a
substantial number of teenage girls. I was very
impressed with Mr Birks and with the care with
which he evidently tackled these problems, but
the following points appeared to me to be worth
further attention.
(a) I got the impression that there was some
uncertainty as to the division of responsibility
for “participating audiences” between the
production staff and those responsible for
security. It seems to me that there should be
some clear guidance as to who is to be
ultimately responsible for the behaviour and
control of audiences of this kind.
(b) I understand that the control of visitors to the
BBC Club has been tightened up in the last
year or so. There are obvious disadvantages in
having the Club in the TV Centre itself and it is
important that the stricter control should be
maintained.
(c) Although in the light of the other evidence I
broadly accepted Goodwin’s assertion that
what he had told the reporters was untrue, I
was left with the impression that Goodwin was
allowed to be very much a law unto himself
and that there was no real supervision of what
he did. It seems to be his practice to bring with
him a small number of girls from the North of
England who appear as part of the audience in
the programme and I was not satisfied that he
had ever received proper permission to do this
or that there were any adequate arrangements
made for these girls to change their clothes if
they wished to do so.”
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9.179

The evidence I have heard and read is entirely in accordance
with these concerns and conclusions.

However, to some

extent, these concerns reflected what BBC staff must already
have known.

They knew about the security problems; they

knew it was difficult to police the age limit and they knew that,
on Top of the Pops nights, young people were getting into the
BBC Club. The BBC’s reaction had already been to raise the
age limit to 16 and to try to tighten up the ticketing
arrangements. It also tried to be more vigilant about entry to
the BBC Club. However, the evidence I have heard suggests
that, while Top of the Pops was recorded at Television Centre
where security arrangements were difficult to enforce, while
there was no official document which could be required to prove
age and while there was a licensed Club on the premises, all
these good intentions would prove very difficult to realise.
9.180

I should add that evidence I heard from witnesses who
attended the show in the years following 1971/1972 suggests
that no real changes were made. I have seen no document
which suggests that any clearer rules of responsibility for
audiences were laid down. It may well be that more effort went
into asking young people about their ages but I am satisfied
that some people under 16 (both boys and girls) were
sometimes let in. Also no attempt appears to have been made
to stop staff members bringing young relatives to the show;
such young people would not be subject to the same degree of
supervision as ordinary members of the audience. Nor was any
attempt apparently made to restrict the right of celebrity
performers to bring whoever they liked in to see and take part in
the show.

The Neill Report – Conclusions about Mrs McAlpine’s Complaint
9.181

Consideration of Mrs McAlpine’s complaint was not part of Mr
Neill’s written instructions, but Mr Neill dealt briefly with it. He
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recorded that he had interviewed A7 about his alleged
association with Claire.

I interpose to say that A7 told the

Savile investigation that no such interview had taken place.
Later, he informed us, through his solicitor, that he accepted I
might prefer the BBC records to his recollection and stated that
he did not wish to imply any impropriety on Sir Brian’s part. I
am satisfied that Mr Neill did interview A7. Mr Neill recorded:
“[A7] told me that the girl had come to see him
on several occasions and had invented stories
for the purpose of getting access to him. He
said she seemed to him in a sort of fantasy
world but that she had not made any sexual
advances of any kind.”
I interpose again to say that Mr Neill’s account of what A7 said
is completely at variance with what A7 told us, namely that, to
his knowledge, he had never met Claire McAlpine.
9.182

The only other witness Mr Neill interviewed on this issue was
Mr Cotton, although he also saw statements from Mr Preston
and Mr Moorfoot (both whose statements appear to have been
destroyed) and a number of memoranda which are clearly the
same documents as I have seen to which I have referred
above. Mr Neill did not recount Mr Cotton’s evidence save to
say that he had interviewed A7 together with Mr Preston and
had been satisfied with A7’s denial that he had ever taken the
girl home from Top of the Pops. Mr Neill does not mention Mr
Preston’s reservation about the inconsistency between what A7
had said and his agent’s first thoughts about A7’s movements
on the night in question.

9.183

It seems to me that Mr Neill’s investigation of this issue was
substantially hampered by the inadequacy of the internal BBC
investigation, such as it was, and in particular by the lack of any
note of what A7 had said when first interviewed by Mr Cotton
and Mr Preston. Given that the evidence provided to Mr Neill
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has not been retained, we do not know what evidence was
available to him.
9.184

On this issue, Mr Neill’s main conclusion on the evidence he
had heard was that the BBC appeared to have dealt properly
with Mrs McAlpine's complaint. With great respect, given all the
evidence I have seen, I cannot agree with this conclusion. I
have already explained why I think that the BBC's internal
investigation into Mrs McAlpine's complaint was inadequate
(see 9.61-9.65 above).

9.185

Mr Neill also concluded that the allegation against A7 was
“probably an Invention”. I pass no comment on this conclusion
as it is outside my Terms of Reference.

The Police Investigation and Report
9.186

The police investigation led to prosecutions and convictions in
respect of the payola allegations, although very few involved
BBC employees. In respect of the Top of the Pops part of the
investigation, the police interviewed a large number of
commissionaires or security officers, some production staff and
technical operations crews who had been connected with the
programme during the 12-month period prior to 1 February
1971.

During the Metropolitan Police’s visits to Television

Centre to observe Top of the Pops in operation, they appear
not to have seen anything untoward.
9.187

In due course, a report was prepared in three parts by the
Metropolitan Police. The first two parts are not relevant to this
investigation. The third part, completed on 26 October 1972,
appears to cover all the remaining issues investigated by the
police, including allegations and concerns arising from Top of
the Pops. Only chapter 11 of the 14 chapters in the third part
deals with the programme. The Metropolitan Police allowed us
to look at a redacted copy of that chapter.
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9.188

The Metropolitan Police’s report concludes that Mr Goodwin
had indeed shown blue films on BBC premises at Lime Grove,
mainly during the period 1967 to 1969. The audiences for the
films had included BBC staff and members of the popular music
community.

Mr Goodwin himself admitted to the police that

blue films had been shown to staff on two occasions but he
denied that the films belonged to him; he claimed that they
belonged to “a casual person employed on the programme”.
There was evidence from a BBC commissionaire that he had
been instructed by a studio manager to get young girls out of
Mr Goodwin’s dressing room but no reference to evidence that
Mr Goodwin also took pornographic photographs of young
members of the audience, although it is recorded that Mr
Howard denied to the police (as he did to me 40 years later)
that that had occurred.
9.189

It was reported that a number of underage girls (some as young
as 13) had attended recordings of Top of the Pops after bribing
commissionaires to let them in. What this evidence amounted
to I cannot tell as the only statement I have seen relating to
conduct of this kind is that of a commissionaire who admitted
that, on occasions in 1970, he had given a spare ticket to the
mother of a young girl (there is no evidence of her age) who
wanted to get in to the show but had no ticket.

The girl’s

mother had given him 10 shillings to thank him. He had been
reported and interviewed, had told the truth and had been
dismissed.

He told the police that his conduct was general

practice among the commissionaires.
9.190

The report referred to information given by Mr Briton, the former
stand-in, to whom I refer at paragraphs 9.78 to 9.79. He had
repeated to the police the substance of the information he had
given to the News of the World, including the allegation that
girls were smuggled into BBC premises without tickets, that
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they were seduced and that many of the girls who came to the
show were under the age of 16. He said, however, that he
could not prove that any underage girls had been seduced.
9.191

I have been told that the police also interviewed 30 female
members of the participating audience of Top of the Pops. I
understand that many were under 16; indeed some were as
young as 13. None reported that any sexual advance had been
made or that any sexual contact had occurred between them
and BBC staff. However, the report did note that some of the
girls seemed reluctant to be open with the police as they had
been accompanied to the interviews by their parents.

It

appears that the police concluded that the arrangements for
admission to Top of the Pops should be tightened up and that
the lower age limit should be raised from 15 to 16. As I have
earlier observed, this change was made.
9.192

As for Claire McAlpine, the report quotes Detective Chief
Superintendent Booker as saying “Our enquiries into this matter
have revealed that in fact this child was highly emotional, stage
struck and living in a world of fantasy” and “that she had,
through her own efforts, established some contact” with a
number of celebrities “but the extent of her involvement is
grossly exaggerated”. The report does not substantiate these
conclusions by reference to evidence in the way that it does
with other allegations, such as, for example the allegations
against Mr Goodwin. The Savile investigation has asked the
police what investigations were made in respect of Claire
McAlpine which led Detective Chief Superintendent Booker to
this conclusion. In particular, we have asked the police whether
they interviewed Mrs McAlpine, Claire’s three friends and the
two celebrities allegedly named in the diary. I have been told
that there is no record that any of these people were
interviewed.
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9.193

When the police report was complete, it appears that
arrangements were made for a copy to be provided for BBC
senior management. However, I can find no reference to any
discussion of the issues it dealt with in the minutes of meetings
of either the Board of Management or the Governors.

Conclusions about the BBC’s Response to the Various Wake-up
Calls in Respect of Top of the Pops
9.194

Looked at in the round, it appears that the only reaction of the
BBC to the various problems which had been drawn to its
attention in respect of Top of the Pops was to raise the
admission age from 15 to 16 and to attempt to tighten up the
ticket arrangements for entry to the show and entry to the BBC
Club. These measures would, even if successful, do very little
to tackle the gravamen of the concerns which had been raised,
which consisted of allegations that young girls might be being
picked up for sexual purposes. First, raising the admission age
to 16 would (provided the rule could be enforced) ensure that
whatever sexual contact there might be between the audience
and older men would be lawful sexual contact. But was that
really all that mattered? Was it acceptable that there was a real
possibility of sexual contact between 16-year old girls and much
older men, be they stand-ins, photographers, cameramen,
musicians or whoever? In any event, the BBC well knew that it
was extremely difficult to enforce the age limit, whether 15 or
16. Without requiring proof of age, it would always be easy for
some girls to claim to be 16 when they were not.

9.195

Tightening up on the ticket arrangements would not prevent
staff from inviting chosen girls onto the show or inviting them
back for repeat visits should they choose to do so. Even with
the admission arrangements to the Club properly enforced, girls
of 16 were still allowed in (or younger if they looked 16)
provided they could get a member of staff to sign them in. I can
566

see that enforcement of the Club rules might make some
difference in that it might close off one venue for meeting but I
have little doubt that there were others.
9.196

The real problem was, as Mr Neill pointed out, that Top of the
Pops introduced into the labyrinthine Television Centre a
substantial number of teenage girls. Once there, those girls
were unsupervised. Once there, they could make contact with
visiting groups and their support teams and all sorts of BBC
staff. I have little doubt that some of the girls would have been
more than happy to have sexual contact with such men on the
premises, insofar as practicable and also to make assignations
for afterwards. There is evidence both before my investigation
and before the Hall investigation, that some girls used to ‘throw
themselves’ at celebrities, pop stars and anyone associated
with them. It seems to me likely that a culture could develop
whereby the men took it for granted that the girls were willing to
have sexual contact. I cannot think that it was acceptable for
the BBC to run a programme which effectively provided a
‘picking-up’ opportunity such as this.

9.197

The impression that I have from the Board of Management and
Governors’ minutes and from the various internal memoranda
to which I have referred, was that no one within the BBC
seemed to consider the possibility that the News of the World
articles might have lifted the lid off a true state of affairs at Top
of the Pops.

There has been a thread running through the

evidence I have heard that the BBC felt that the tabloid press
was ‘anti-BBC’ and that much of what they published was likely
to be untrue or at least greatly exaggerated.

That was a

dangerous attitude for the BBC to adopt. In fairness to the
BBC, it did take the payola allegations seriously but I do not
think that it treated the Top of the Pops allegations with the
seriousness they deserved. There is no hint of any concern
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that some of the young audience would be impressionable and
star-struck and would be vulnerable to the advances of anyone
(including such people as stand-ins, photographers or roadies)
who had acquired a superficial glamour by virtue of association
with the programme. On the contrary, the concern within the
BBC seems to have been to dampen down any adverse
publicity and to ensure, so far as possible, that any sexual
contact taking place in connection with the show would be
consensual because the girls would be over 16.
9.198

This criticism might seem harsh but it seems to me to be borne
out first by the BBC’s immediate reaction to Mrs McAlpine’s
complaint and then by its failure to maintain any real focus on
the issues raised following the inquest into Claire’s death.

9.199

I have already said that I regard the BBC’s reaction to Mrs
McAlpine’s complaint in early 1971 as wholly inadequate. The
matter was handled within the Light Entertainment Department
and did not apparently go any higher, despite the fact that Mrs
McAlpine had asked to speak to the ‘Chairman’.

I note,

however, that the Solicitor’s department was involved.

The

attitude of those involved was evident at the outset. The matter
was pre-judged: Mr Preston proposed to do nothing about the
complaint because the allegation against A7 was “completely
out of character”.

Mr Derrick’s view was that there was

“probably no substance in the complaint” but that, because it
was lodged by a member of the public, the Corporation was
“duty bound to investigate it”. No real investigation took place.
Mrs McAlpine was not invited to speak face to face with the
BBC. The only step which was taken was to confront A7 (in an
unrecorded conversation) and, when a flat denial had been
issued, to accept that denial without demur. It seems to me
that Mrs McAlpine was justified when she said that she had
been “shrugged off”.
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9.200

I am not alone in viewing the response by the BBC to Mrs
McAlpine’s complaint critically.

While I could not interview

those directly involved in the process, I have spoken with a
number of witnesses about the events and tested my reaction
by inviting their comments. No one to whom I spoke was able
to endorse the approach taken by the BBC. Mr Moir’s view was
particularly relevant. Whilst emphasising his impression that Mr
Preston, Mr Cotton and Mr Moorfoot were all decent and
honourable men, he acknowledged that the way in which the
complaint was prejudged was shocking.

Viewed overall, he

concluded that the impression given was that those involved
wished to close the matter down as quickly as possible “to get
this done with, buttoned up, mother talked to and the matter
closed down”. This view was shared by Brian Clifford, who
worked in publicity and then became Deputy Head of the
Information Division and eventually Head of Corporate
Promotion. He said that it appeared that the BBC did not wish
to engage with Mrs McAlpine. It would have done the minimum
to make the fuss go away. A7 also expressed concerns about
the adequacy of internal BBC procedures during this period.
9.201

In my view, the BBC’s reaction following the inquest into
Claire’s death was also inappropriate.

From the Board of

Management minutes, it appears that the main concern was to
control adverse publicity and to ensure that the BBC’s position
was protected at the inquest.

When the inquest passed off

without reference to the BBC, it appears that the BBC, relying
on the police statement that Claire was a fantasist, considered
that the file (insofar as it related to the moral danger issues on
Top of the Pops) could effectively be closed.

Thereafter,

matters were left to the police and to Mr Neill who, given the
limited scope of his instructions, understandably only revisited
the ground covered by the initial investigation into Mrs
McAlpine’s complaint. In my view, when these allegations were
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raised by the News of the World and following the inquest into
Claire McAlpine’s death, the BBC should have undertaken a
thorough investigation of what went on during and after Top of
the Pops. The focus of this should have been to establish what
ought to be done to protect the young people who attended the
show. This was not the responsibility of the police; they were
there to investigate possible criminal behaviour.
responsibility was much wider than that.

The BBC’s

But the BBC’s

reaction was limited in effect to problems of ticketing, admission
and policing the age limit.
9.202

Nor does it appear to me that the BBC instructed Mr Neill to
carry out an in-depth investigation of Top of the Pops. He was
instructed to enquire into the payola allegations, which seem to
me to have been the BBC’s main concern. I do not know what
anyone said to Mr Neill about covering the allegations relating
to Top of the Pops and Claire McAlpine and there is nothing in
the written records to clarify what he was asked to cover in
these respects. I think that, to the BBC, allegations of bribery,
corruption and rigging of popular music charts were much more
serious than allegations that it was failing in its duties of child
protection.

9.203

Some may say that it is not altogether surprising that the BBC
did not give the Top of the Pops problems its main attention. In
those days, child protection was not given the prominence it
receives today.

As I have said in Chapter 3, some people

thought that a casual sexual relationship between a girl of 16
and a much older man was acceptable; it was lawful and
therefore no one else’s business.

With a girl of 14 or 15,

provided the girl was willing to have intercourse, some people
thought no great harm would be done even though the act
would be unlawful. Even accepting as I do that these attitudes
were common in society, I cannot accept that they would be
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proper attitudes for a public service broadcaster such as the
BBC. I am driven to conclude that the attitude of the BBC was
that, so long as it made sure that all the girls who came to Top
of the Pops were 16 or over, the problem was solved.
Top of the Pops in the Later Years
9.204

So far, I have concentrated on events which occurred in the late
1960s and early 1970s and the relevant environment, culture
and practices of that time. The Savile investigation heard from
other witnesses who worked on Top of the Pops in later
periods. Their evidence suggests that the environment at Top
of the Pops did not change much over the years.

9.205

Charles Garland, who was a floor manager on the programme
from 1986 to 1988, said that on Top of the Pops nights there
were a lot of girls trying to get into the building and sometimes
succeeding. It was obvious that they wanted to be with their
idols. He thought that BBC staff realised that some of these
girls were not there just to collect autographs. They might well
have been willing to have sex. This did not shock or surprise
people as there had been “a good deal of promiscuity in the
liberated 1960s which led to a very much more open attitude
towards sexual encounters than there had been before”.

9.206

Mr Carr presented a similar picture in the 1980s, when he was
working on Top of the Pops. There were still security problems
on nights when a popular group was performing, particularly the
“boy bands”. Wood Lane would be brought to a standstill and
girls would manage to get in when they should not. The BBC
knew this was happening; it was obvious. He thought there
was a general realisation that not all the girls would be over 16.
He thought it was believed that the girls, or some of them, were
there for sex. He thought that the attitude was that, because
there was a presumption that the girls were over 16, it was their
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own business. The reason the BBC wanted to keep them out
was because they were a nuisance, not to protect them from
moral danger. He thought that being chased by girls was an
occupational hazard, or an occupational advantage, for bands.
9.207

Roger Cook, the investigative journalist, occasionally worked at
Television Centre during the 1980s and recalls seeing crowds
of young girls in the corridors outside the studios on Top of the
Pops nights.

From the way in which they behaved, and

conversations he overheard in passing, he had the impression
that “some of them were there in the hope of – not to put too
fine a point on it – bedding the presenter…”.
9.208

As mentioned above, the Savile investigation spoke to a
witness who worked at the gate at Television Centre, who
agreed that Top of the Pops nights were particularly difficult and
challenging.

The witness told us that “girls used to try and

creep in in vans”.
Conclusion about Top of the Pops
9.209

My conclusion is that, at least during the 1960s, 1970s and
1980s (and possibly after that period), young people attending
Top of the Pops were at risk of moral danger. Even after the
entrance age was raised to 16 in 1971, there remained intrinsic
problems relating to the protection of young people. The format
of the show brought young people into unsupervised contact
with older men in circumstances where it was easy for them to
make arrangements which could lead to inappropriate sexual
contact.

The atmosphere on the show was exciting and

‘testosterone-laden’. I have no doubt that some of the young
audience were impressionable and over-excited. I also have no
doubt that some of the men (perhaps not many but some) took
advantage of their position to have sexual contact and to make
assignations with some young members of the audience.
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Some of the young people may have seen Top of the Pops as a
way of advancing a career in show business and have thought
that associating with the men involved would help. I am sure
many of them were willing to do what they did. But that is not
the point.

The BBC should not have been allowing this to

happen. It knew of the risks and it did not take them sufficiently
seriously. In fact, I think it may be that the only solution to this
problem was to change the format of the programme
completely so that there was not a young studio audience.
That was never considered as an option, I think because the
priority was to continue to run a successful show.
Knowledge about Savile in Relation to Top of the Pops
9.210

What about Savile in the midst of all this? I collected as much
evidence as I could from witnesses who had had dealings with
Savile on Top of the Pops.

9.211

Francesca Bergman attended Top of the Pops six weeks
running in 1969/1970 when she was aged 17/18. Her brotherin-law (who is dead) worked with the BBC as a freelance
director.

When he heard that she was going to Top of the

Pops, he told her not to go near Savile, because he liked young
girls. Pieter Morpurgo, a floor manager between June 1971
and December 1972, heard rumours that Savile liked young
girls; he thought this meant young girls of about 15 or 16. He
would see Savile arrange for particular girls to be on the
podium next to him and he would be very close to them. He
heard rumours that Savile took girls to his camper-van. He saw
that Savile’s dressing room always seemed full of “kids”.
9.212

Ann Mann, a production assistant on Top of the Pops between
1971 and 1974, said that there was gossip that Savile liked
young girls (sexually) meaning underage girls but not children.
On one occasion, she saw him in his dressing room with a

573

young girl (aged between 14 and 16, she thought) and he was
not wearing trousers, only a track suit top and underpants. The
girl was sitting down (possibly on a chair or on the couch or day
bed) and was not distressed. Ms Mann did not tell anyone; she
was very busy at the time. Afterwards she just thought that that
was what Savile was like.

She thinks that, if she had told

anyone, they would have just thought it was funny.
9.213

Mr Hughes-Smith worked on Top of the Pops for two periods,
one being in 1970, the other much later. He heard it said that
Savile wore track suits so he could be ‘quick on the draw’. He
thought Savile was lascivious and disapproved of him.

9.214

David Hare held various positions at the BBC, including that of
Lighting Director. He worked on some episodes of Top of the
Pops throughout his 31-year BBC career. He heard rumours
about Savile having “hanky panky” with young girls but he
thought they were not children and would be old enough to
consent. The rumours were treated in a jokey way but with
some disapproval as well.

9.215

Beryl Hoda worked as a production assistant in the Light
Entertainment Department in the 1970s. In about 1971, she
was told that Savile liked young girls (sexually) but she did not
think that this meant underage girls, just teenage girls much
younger than him. She thinks this conversation took place in a
small group. The attitude of the group was that the others had
already heard these things before; it was something to snigger
about. She thought Mr Cotton would have known about it as
well; it was so widely talked about.

She was not surprised

when the scandal broke in 2012.
9.216

Phil Bishop was a director/producer in the late 1970s. He said
that Savile always used to choose the girls and boys he wanted
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close to him on the podium, instead of letting the director or
floor manager choose them.
9.217

Mr Carr said that there was never any concern about Savile
but, if there had been, it would have been handled quietly so as
to prevent damage to the programme. The producer or
perhaps the Head of Light Entertainment would have had a
quiet word but the priority would have been to protect the
programme. In any event, said Mr Carr, if people had known
that Savile was consorting with girls of 16, no one would have
thought anything of it. It would have been different if they were
under 16 but they would not have been under 16 because of
the age limit. He did not think anyone would have noticed if
Savile had taken a young girl back to his dressing room after
the show. There were so many people around. If someone
had said to him that they had seen Savile with a girl in his
dressing room, it would not have been of any real interest; it
would have been up to them what they did. That was so, even
if Savile had been in his fifties at the time. Only if Savile had
been seen with a very young girl would there have been any
concern.

9.218

I conclude that quite a number of staff members heard rumours
about Savile having a sexual interest in young girls but I have
not heard from any member of staff who claims or admits to
having seen anything that was clearly sexual in nature.

9.219

I did, however, hear from Ian Hampton, who was not a member
of staff but a musician who played bass guitar for a group called
Sparks which had several hit singles in the mid-1970s.

Mr

Hampton estimated that he appeared on Top of the Pops about
15 or 16 times. On perhaps three occasions, Savile was the
presenter. In addition, Mr Hampton recalls seeing Savile at the
show on one occasion when he was not the presenter; he was
just mingling with the audience.
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9.220

On that occasion, Mr Hampton noticed that, at one stage,
Savile left the studio with a young girl. Mr Hampton does not
know where they went. Nor could he say how old the girl was.
He could not say that she was underage, just that she looked
young.

Mr Hampton was surprised to see this and a little

concerned. Mr Hampton told that night’s presenter what he had
seen. Mr Hampton recalls that the presenter’s response was to
tell him not to be silly.

About 20 to 30 minutes later, Mr

Hampton saw Savile and the girl return to the studio. At that
stage, Mr Hampton was even more concerned because the girl
appeared to be distressed and unhappy. Savile walked away
from her in a dismissive way.

One of the reasons why Mr

Hampton was concerned was that he had heard rumours (in the
music industry generally) that Savile had sex with underage
teenage girls. He had also heard rumours that Savile had a set
of minders, sometimes referred to as his mafia.
9.221

Mr Hampton also described another occasion when he saw
Savile leaving the studio with a young teenage girl. On this
occasion, Savile was the presenter and he left the studio for
only a few minutes. Mr Hampton did not see the girl when
Savile returned to the studio. On his return, Savile was his
usual flamboyant self, went straight onto the podium and
carried on with the programme. Mr Hampton said that he was
unaware of any reaction from the BBC staff to Savile’s
disappearance. Mr Hampton said that the members of his band
all noticed what had happened. Mr Hampton spoke to Robin
Nash, who he thinks was the producer of the show that night. I
am not sure whether in fact he would have been the producer
or the director at that time. In any event, Mr Hampton spoke to
Mr Nash, asking what Savile was up to. When Mr Nash asked
him what he meant and he had explained what he had seen, Mr
Hampton says that Mr Nash told him not to be ridiculous. Mr
Hampton had the impression that what he had said had put Mr
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Nash’s hackles up. Mr Hampton himself thought that Savile
had been up to “no good” with the girl. Mr Hampton told us that
he discussed this incident with the other members of the band
but they felt they were not in a position to do anything more. Mr
Hampton said that they were only glad to be on the show and
did not want to rock the boat. The show was important to them.
9.222

The Savile investigation has been unable to speak to Mr Nash,
who died some time ago. We have spoken to the presenter to
whom I refer above. He has no recollection of the incident.
Following this discussion, our impression is that the presenter
(whom I shall not name) would have thought that the
suggestion that Savile was taking advantage of a young girl
was preposterous.

Matters of Concern Which Were Not Reported but Which Could Have
Been Noticed
9.223

In Chapter 5, I set out incidents which entailed some form of
improper or illegal conduct by Savile while working on Top of
the Pops. First, I am satisfied that he often had a small group
of young girls with him in his dressing room: see the evidence
of Val and Angie at paragraphs 5.10 to 5.29. These girls were,
on their own account, 15 or over and some may well have
looked 16; I do not know. These girls enjoyed being there; it
was the basis of their social lives.

They would not have

dreamed of complaining to the BBC about Savile’s requirement
that they should go back with him to his caravan or flat for sex.
9.224

There is very little evidence about BBC staff noticing these
young girls coming and going to and from Savile’s dressing
room and I can understand why. There were so many people
around and BBC staff were busy doing their own jobs. It was
nobody’s specific responsibility to protect the moral welfare of
young members of the audience.
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The floor manager was

responsible while the show was on but once the audience had
left the studio and the studio supervisors had escorted out
those who had not slipped away (of which I am satisfied there
were quite a number not in any way connected with Savile), no
one was responsible for them.
9.225

Apart from the regular members of Savile’s Team, I know of at
least five young people (C10, C12, C42, C9 and C46) who were
invited back to Savile’s dressing room, where he abused them
sexually. They were not willing for this to happen but they did
not complain and there is no evidence that anybody noticed. In
the light of what I have said about the way in which the
programme operated, that is not surprising. There may well
have been others who suffered a similar experience but who
have not come forward to this Review. But I have no evidence
that any such person made a complaint to the BBC.

Matters Which Were Reported to Staff
9.226

In Chapter 5, I have recounted two serious indecent assaults
which took place on Savile’s podium during the recording of the
show. Both of these resulted in an attempt to complain to a
member of staff. One, C16, was assaulted by Savile when she
had been asked to go onto the podium while Savile introduced
an act. He put his hand under her open coat, unzipped her hot
pants at the back and put his hand inside her knickers. She
was upset and jumped off the podium. When she complained
to a member of BBC staff, a man with a clipboard, probably the
floor manager or his assistant, she was ejected from the
building. I do not know the exact date of this incident in 1969
and have not been able to discover the identity of the floor
manager on that occasion.

9.227

Several witnesses told me that an incident of that type should
have been recorded in the daily log and should have been
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investigated. So far as I am aware, this did not happen. Mr
Dorfman was one of the tranche of producers responsible for
Top of the Pops in 1969.

He might have been that night’s

producer; I cannot say. Mr Hughes-Smith thought that if C16
had reported this incident to a stand-in, she would have been
ignored but if to someone like him, the matter should and would
have been reported to the floor manager who should have
recorded it and reported it upwards. Mr Bishop said that the
complaint should have been logged and should have been
escalated to Mr Cotton.

Ms Mann was shocked by the

description of the C16 incident and said it should have been in
the log. She thought that the man with the clipboard must have
been the floor manager or his assistant. She thought that the
incident might not have been handled as it should have been.
She thought that “there was certainly chauvinism in those
days”.
9.228

My impression is that the person to whom C16 complained
regarded her as a nuisance and may well have thought the
incident was funny. There is no evidence that he recorded it or
reported it upwards and I think that it is very unlikely that he did
so.

9.229

The second incident which resulted in an attempt to complain
entailed B8 and took place on 24 November 1976.

The

producer was Mr Stewart (deceased) and the director on that
occasion was Mr Bishop. The assault took place on a podium
during a recording and its effect on B8 can be seen on camera.
Although B8 does not show any visible sign of distress, it is
clear that Savile is doing something to her and that he thinks it
is funny. Her description of what he was doing (he had put his
hand underneath her bottom and was keeping it there and
“fiddling about”) is entirely consistent with what one can see.
When the song was over and B8 was free to move about, she
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spoke to a BBC man standing near a camera.

She has a

vague recollection that he was wearing a headset round his
neck. When she told him what had happened, he told her not
to worry, that it was just Jimmy fooling about. Mr Bishop, the
director of the show on that occasion, told us that, at the time,
he was not aware that anything untoward had occurred. What
is particularly striking about this complaint is the reaction of the
BBC man to whom B8 complained. He clearly believed B8
when she described what Savile had done; indeed, it does not
appear to have come as any surprise. Given this, I do not think
that he would have recorded the incident or reported it
upwards.
9.230

It appears to me that neither of those two incidents became the
subject of an effective complaint which would have alerted
senior management to the existence of a problem with Savile.

9.231

Apart from the two studio incidents which I have just mentioned,
some other incidents occurred in or around the studio. None of
these incidents were reported by the victim concerned and
there is no evidence that they were noticed by anyone else.

Conclusion about the BBC’s Awareness of Savile’s Misconduct while
on Top of the Pops
9.232

I do not think that any member of senior management (see
Conclusions paragraph 28) was ever made aware of Savile’s
abuse of young people while working on Top of the Pops. That
was partly because no report was ever made direct to senior
management by a victim and partly because staff members
who did receive reports or complaints did not pass them on as
they should have done. Any other staff members who might
have had the opportunity to observe what was happening were
busy doing their own jobs. Even after the Neill report, it does
not appear to have been anybody’s responsibility to look after
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the welfare of the young members of the audience. Another
reason may well have been that such things as were observed
by staff were not regarded as seriously wrong – indeed they
might well have been thought of as amusing – and were not
reported upwards.
9.233

However, the most important and obvious reason why what
Savile was doing was not recognised was because of the
general environment of the programme, which I have described
earlier in this chapter. In the testosterone-laden atmosphere,
where everyone was, in theory at least, over the age of 16,
child protection was simply not a live issue. But, as I have said
earlier, if there had been a thorough investigation of what went
on at Top of the Pops when concerns arose in 1971, much
might have been discovered about the culture and atmosphere
which, when brought to the attention of senior management,
should have resulted in changes being made. For example, the
right of visiting artists to invite young people to see the show
and to entertain them in their dressing rooms might have been
discontinued. Such changes might have put a stop to Savile’s
activities in relation to the show or at least would have curtailed
them.
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